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Foreword 


This index to the Allen Memorial Art Museum Bulletin covers 
Volumes XXI through XXX (Fall 1963 through Spring 1973). Its form 
follows that of the two previous Indexes, with several changes. The 
date of each issue (season and year) has been added to its volume 
number (F — Fall, W—Winter, S—Spring). The listing, in previous 
Indexes, of all articles under headings of the mediums (e.g. “Painting,” 
“Sculpture”) has been replaced by a listing under the period (e.g. 
“Baroque and Rococo,” “Modern”); within these sections the articles 
are grouped according to country. Each article is cited under its author, 
the artist featured, and the artist’s period. (The country takes the place 
of the artist whenever the latter is unknown.) A listing of all works 
of art reproduced in a particular article occurs under the name of the 
featured artist. All reproductions of art works (whether at Oberlin or 
elsewhere) are included (under the artists); unillustrated catalogue refer- 
ences are cited for Oberlin works only (“no.” refers to catalogue number). 


As in the previous Indexes, where no collection is cited, the work 
is in the Allen Memorial Art Museum at Oberlin. The medium of each 
work is given after its title unless the work is a painting, or unless the 
medium is implied in the title of the work or the article. 


Susan E. Corliss 
The University of Michigan 
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Index to Volumes X XI - XXX 


ACQUISITIONS 


Friends of Art Acquisitions: 1938-1963, catalogue, W’64 XXI 71-122. Paint- 
ings and Sculpture Acquisitions 1966-1969, catalogue, W’70 XXVII 58-102. 
Catalogues of accessions: S’64 XXI 157-159; S’65 XXII 113-116; S’66 XXIII 
134-136; S’67 XXIV 184-186; S’68 XXV 123; S’69 XXVI 133-136; S'70 
XXVII 143-145; S’71 XXVIII 237-241; W’72 XXIX 112-114. 


AFRICAN 
Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, 
Pendant Mask, Benin Kingdom (bronze), no. 70 pp. 113, 115, ill. p. 114. 
Macadam, M., Queen Nawidemak (Sudanese), W’66 XXIII 42-71. 


ALDEGREVER, Heinrich, The History of Loth (B. 14-17, engr.), S’69 XXVI 127 
no. 68.110a-d. 


ALEXANDER, PETER, Untitled (sculp.), W’70 XXVII 69. 


ALLEN ART MUSEUM, (Fiftieth) Anniversary, F’°66 XXIV 2-3; Exhibition: 
As We Were - 1917, F’66 XXIV 43-44, ill. p. 43. 


ALLOWAY, Lawrence, Apropos of Jim Dine,.F’65 XXIII 21-24. 


AMAURY-DUVAL (Eugéne-Emmanuel Pineu-Duval), Exhibition: Ingres and his 
Circle: An Exhibition of Drawings, S’67 XXIV, Portrait of a Man, Wilden- 
stein & Co., no. 8 p. 157, fig. 8 p. 171; Portrait of a Woman, Wildenstein & 
Co., no. 9 p. 157, fig. 9 p. 171. 


ANCIENT 


GREEK 


Capps, E. Jr., A Note on Natural History as Viewed by the Painter of a 
Corinthian Jug, W’65 XXII 55-67. 


Katzev, M., An Attic Amphora of the Late 6th Century B.C., F’71 
XXIX 61-68. 


Sweeney, A., A Red-figured Eye-cup by Epiktetos and Pamphaios, S’68 
XXV 105-113. 


ANGO, in W. Stechow, Two Noteworthy Copies, S’71 XXVIII 183-193, The 
Flood (drawing), fig. 4 p. 188, copy of Michelangelo, The Flood, Sistine Ceil- 
ing, fig. 5 p. 189. 


ANQUETIN, Louis, Moréas and Verlaine (lith.), W’64 XXI 93 no. 21. 


APOLLONIO di Giovanni, W’70 XXVII 55 (correction to Eur. and Amer. Ptgs. 
and Sculp. Cat., 1967). 


4 


ARMAN, Paint Tube Cube (sculp.), W’70 XXVII 69. 
ARNOLD, Paul, Summer Interlude (woodcut), S’71 XXVIII 234 ill. 
ARPINO, Cavaliere d’, see CESARI 


ASSELIJN, Jan, in W. Stechow, Italianate Dutch Artists in the Allen Art 
Museum, S’64 XXII 3-22, Roman Ruins (drawing), fig. 6 p. 10. 


BACICCIO (Giovanni Battista Gaulli) 
An Exhibition of Paintings, Bozzetti and Drawings by Baciccio, W’67 XXIV: 

Spencer, J., Foreword, 63-64. 

Waterhouse, E., Introduction to the Paintings, 65-70. 

Cooke, L., Introduction to the Drawings, 71-75. 

Catalogue, 77-137. 
Death of Adonis (drawing), British Museum, ill. p. 98; Self-Portrait, 
Uffizi, fig. 1 p. 100; Portrait of Cardinal Albertoni (Altieri), Kunst- 
halle, Karlsruhe, fig. 2 p. 101; Faith and Charity, Palazzo Corsini, 
Rome, fig. 3 p. 102; Rest on the Flight into Egypt, Palazzo Corsini, 
Rome, fig. 4 p. 103; Portrait of Gian Lorenzo Bernini, Andrea Busiri 
Vici Coll., Rome, fig. 5 p. 104; Lawgivers and Leaders of Israel, 
Capodimonte, Naples, fig. 6 p. 105; The Four Doctors of the Latin 
Church, Capodimonte, Naples, fig. 7 p. 106; The Four Doctors of 
the Latin Church, Ponce Art Museum, Puerto Rico, fig. 8 p. 107; 
Adoration of the Lamb, M. H. de Young Memorial Museum, San 
Francisco, fig. 9 p. 108; St. Ignatius in Glory, Palazzo Corsini, 
Rome, fig. 10 p. 109; Rinaldo and Armida, R. and B. S. Manning 
Coll., N.Y., fig. 11 p. 110; Venus Dissuading Adonis from the 
Chase, Burghley House, fig. 12 p. 111; Death of Adonis, fig. 13 
p. 112; Death of Adonis, Ponce Art Museum, Puerto Rico, fig. 14 
p. 113; Madonna della Serpe, Denis Mahon Coll., London, fig. 15 
p- 114; Abraham’s Sacrifice of Isaac, Atlanta Art Association Galls., 
Atlanta, fig. 16 p. 115; The Thanksgiving of Noah, Atlanta Art 
Association Galls., Atlanta, fig. 17 p. 116; St. Agnes in Glory, Brian 
Thomas Coll., London, fig. 18 p. 117; The Preaching of John the 
Baptist, Musée des Beaux-Arts, Dijon, fig. 19 p. 118; Continence 
of Scipio, Musée Fesch, Ajaccio, fig. 20 p. 119; Apostle Baptizing 
Youthful Negress, Andrea Busiri Vici Coll., Rome, fig. 21 p. 120; 
Apostle Baptizing Kneeling Man, Andrea Busiri Vici Coll., Rome, 
fig. 22 p. 121. Drawings: Allegory of Prudence, Musée des Beaux- 
Arts, Besancon, fig. 23 p. 122; Allegory of Temperance, Musée des 
Beaux-Arts, Besancon, fig. 24 p. 122; Study for the Allegory of Jus- 
tice, Windsor Castle, fig. 25 p. 123; Female Nude Study, recto, 
Kunstmuseum, Diisseldorf, fig. 26 p. 123; Head of a Young Man, R. 
and B.S. Manning Coll., N.Y., fig. 27 p. 124; Christ Enthroned in 
the Clouds, Kunstmuseum, Diisseldorf, fig. 28 p. 124; Study for a 
Father of the Church, Kunstmuseum, Diisseldorf, fig. 29 p. 125; 
Four Studies of Figures for Pendentives, Kunstmuseum, Diisseldorf, 
fig. 30 p. 126; Sketch for a Pendentive, Kunstmuseum, Diisseldorf, 
fig. 31 p. 126; Flying Angel with Wind Instrument, Kunstmuseum, 
Diisseldorf, fig. 32 p. 127; Study for Venus, Adonis and Amor, 
verso, Kunstmuseum, Diisseldorf, fig. 33 p. 128; Venus and Adonis, 
Windsor Castle, fig. 34 p. 129; Study for Abraham, Kunstmuseum, 
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BACICCIO, continued 


Diisseldorf, fig. 35 p. 130; Youth with Sacrificial Ox, recto, Kunst- 
museum, Diisseldorf, fig. 36 p. 131; The Head and Hand of a 
Turbaned Youth, recto, Museum of Art and Archaeology, Univ. of 
Missouri, fig. 37 p. 132; Studies of Legs and a Head, verso, Mu- 
seum of Art and Archaeology, Univ. of Missouri, fig. 37 p. 132; 
Figure of Apostle, recto, Kunstmuseum, Diisseldorf, fig. 38 p. 133; 
Nude Study for a Madonna, verso, Kunstmuseum, Diisseldorf, fig. 
39 p. 133; Seated Male Figure, recto, Kunstmuseum, Diisseldorf, 
fig. 40 p. 134; Study for the Holy Family with St. Elizabeth and 
St. John, Windsor Castle, fig. 41 p. 134; Study for Christ, Kunst- 
museum, Diisseldorf, fig. 42 p. 135; St. James, the Less, Kunst- 
museum, Diisseldorf, fig. 43 p. 135; Flying Angel with Flute, recto, 
Kunstmuseum, Diisseldorf, fig. 44 p. 135; Seated Male Nude, recto, 
Heinz Grunert Coll., Cologne, fig. 45 p. 136; Study for the Sacri- 
fice of Noah, Windsor Castle, fig. 46 p. 136; Joseph and His 
Brethren, Windsor Castle, fig. 47 p. 137. 


Spear, R., Baciccio’s Pendant Paintings of Venus and Adonis, S’66 XXIII 
98-112. 
Death of Adonis, fig. 1 p. 100; Venus and Adonis, Burghley House, 
England, fig. 2 p. 101; Death of Adonis (drawing), British Museum, 
fig. 3 p. 102; Venus and Adonis (drawing), Windsor Castle, fig. 4 p. 103; 
attrib. to Baciccio, St. Mary Magdalene (drawing), Kunstmuseum, Diis- 
seldorf, fig. 5 p. 105; Bernini, St. Jerome (drawing), Cabinet des Dessins, 
Louvre, fig. 6 p. 107; Bernini, Angel with the Superscription (sculp.; 
detail), S. Andrea delle Fratte, Rome, fig. 7 p. 108; studio of Rubens, 
Venus and Adonis, Uffizi, fig. 8 p. ‘111. 


BACKHUYSEN, Ludolf, in W. Stechow, Dutch Drawings of the 17th and 18th 
Centuries in the Allen Art Museum, F’68 XXVI, Studies of Figures and a 
Dog, fig. 5 p. 18. 


BACKLIN-LANDMAN, Hedy, A Portrait of Seth Knowles by Chester Harding, 
S’71 XXVIII 195-200. 


BAERTLING, Olle, Exhibition: An Exhibition of Paintings by Olle Baertling, 
W’66 XXIII 91-93, Ikami, ill. p. 90. Parikir, W’70 XXVII 58, fig. 12 p. 89. 


BALDWIN Lecture Series, List of Baldwin Seminars 1951-1969, W’69 XXVI 
83-84. Announcements of: F’63 XXI 53 (Millon, Seymour); F°64 XXII 40; 
W’65 XXII 77 (Ward); F’65 XXIII 28 (Serenyi); F’66 XXIV 45 (Myer, 
Mongan); F’67 XXV 26 (Loerke, Thompscn); F’68 XXVI 34 (Grabar, Boggs); 
F’69 XXVII 37 (Novotny); W’71 XXVIII 119 (Pal); F’72 XXX 37 (Stechow). 


BALZE, Raymond, in Ingres and His Circle: An Exhibition of Drawings, S’67 
XXIV, Self-Portrait, Mme Pierre Macherel Coll., no. 10 p. 158, fig. 10 p. 172. 


BANNARD, Darby, Blue Florida #2, W’70 XXVII 58. 


BAROLSKY, Paul, A Sheet of Figure Studies at Oberlin and Other Drawings by 
Daniele da Volterra, F772 XXX 23-36. 


BAROQUE AND ROCOCO 


DUTCH 

Buck, R., Adriaen van der Werff and Prussian Blue, W’65 XXII 74-76. 

Burke, J., Drawings by Thomas Wijck, W’72 XXIX 107-111. 

Stechow, W., Dutch Drawings of the 17th and 18th Centuries in the 
Allen Art Museum, F’68 XXVI 11-26. (See also BACKHUYSEN, 
BRAKENBURG, VAN GOYEN, KONINCK, VAN LEEN, 
MULIER, POTHOVEN, SAVERY, VINCKBOONS, DE WIT.) 

Stechow, W., A Genre Painting by Brekelenkam, W’73 XXX 75-84. 


Stechow, W., Italianate Dutch Artists in the Allen Art Museum, F’64 
XXII 3-22. (See also ASSELIJN, BEGEIJN, BERCHEM, VAN 
BERGEN, BLOEMART, BOTH, BREENBERGH, KOBELL, 
LE VEAU, SWANEVELT.) 


Stechow, W., Jacob Blessing the Sons of Joseph, by Adriaen van der 
Werff, W’65 XXII 69-73. 

Stechow, W., A Portrait by Jacob Esselens, F’'63 XXI 3-9. 

Stechow, W., A Wall Paneling by Jan Weenix, F’69 XXVII 13-23. 


FLEMISH 
Parkhurst, C., A Color Theory from Prague: Anselm de Boodt, 1609, 
F’71 XXIX 3-10. 
Stechow, W., A Modello by Jacob Jordaens, F°65 XXIII 5-16. 
FRENCH 


Opperman, H. N., Observations on the Tapestry Designs of J. B. Oudry 
for Beauvais (1726-1736), W’69 XXVI 49-71. 


Rossi, V., La Perruque de Chapelain, S’65 XXII 107-109. 
Schneider, J., Two Silks from Lyons in the Allen Art Museum, F’67 


XXV 11-18. 

Young, C., A Drawing from the Circle of Claude Gillot, S’65 XXII 
101-106. 

Young, C., An Early Drawing by Jean-Baptiste Huet, S’69 XXVI 107- 
115. 


GERMAN 


Young, C., A Nymphenburg Porcelain Grotto, S’64 XXI 135-141. 


ITALIAN 

Clark, A., Pompeo Batoni’s Portrait of John Wodehouse, F’°72 XXX 3-11. 

Cooke, H., in An Exhibition of Paintings, Bozzetti and Drawings by 
Baciccio, W’67 XXIV, Introduction to the Drawings, 71-75. 

Réttgen, H., ‘Christ on the Mount of Olives’ by Guiseppe Cesari, F’70 
XXVIII 3-26. 

Spear, R., Baciccio’s Pendant Paintings of Venus and Adonis, S’66 XXIII 
98-112. 


Spear, R., A Drawing of the ‘Virgin and Child’ at Diisseldorf, S’71 
XXVIII 177-182. 
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BAROQUE AND ROCOCO, continued 


Spear, R., Jacopo da Empoli’s ‘St. Ivo with Widows and Orphans,’ W’73 
XXX 63-73. 

Spear, R., A ‘Landscape with Flight into Egypt’ by Domenichino, S’69 
XXVI 91-102; and R. Buck, Note on Laboratory Examination, 103- 
105. 

Stechow, W., Two Noteworthy Copies, S’71 XXVIII 183-193. 

Waterhouse, E., in An Exhibition of Paintings, Bozzetti and Drawings 
by Baciccio, W’67 XXIV, Introduction to the Paintings, 65-70. 


BATONI, Pompeo 
Clark, A., Pompeo Batoni’s Portrait of John Wodehouse, F'72 XXX 3-11. 
John Wodehouse, fig. 1 p. 2; Georgina, Countess Spencer, Coll. Earl 
Spencer, Althorp, fig. 2 p. 5; David Garrick, Ashmolean, Oxford, fig. 3 
p. 6; Hercules at the Crossroads, Hermitage, Leningrad, fig. 4 p. 9; 
Karl Wilhelm Ferdinand, Duke of Brunswick, Landesmuseum, Bruns- 
wick, fig. 5 p. 10. 


BAZZANI (61.86), W’70 XXVII 55 (correction to Eur. and Amer. Ptgs. and 
Sculp. Cat., 1967). 


BECKMANN, Max, Dancers II (woodcut), W’64 XXI 93 no. 22; Reclining 
Woman (drypoint), W’64 XXI 93 no. 23. 


BEGEIJN, Abraham, in W. Stechow, Italianate Dutch Artists in the Allen Art 
Museum, S’64 XXII 3-22, Ruins of a Castle, fig. 13 p. 18. 


BEHAM, Sebald, The Seven Liberal Arts (engr.), S’69 XXVI 127, no. 68.11 1a-g. 


BELLA, Stefano della, in W. Stechow, Two Noteworthy Copies, S’71 XXVIII 
183-193, Priestess Restraining a Bull (etch.), fig. 3 p. 185. 


BERCHEM, Nicolaes, in W. Stechow, Italianate Dutch Artists in the Allen Art 
Museum, S’64 XXII 3-22, Resting Shepherds, fig. 7 p. 12; Pastoral, Stichting 
Nederlands Kunstbezit, fig. 8 p. 13; Italian Landscape, Museum, Antwerp, 
fig. 9 p. 14; Rest, Met. Museum, N.Y., fig. 10 p. 14; Country Farrier, fig. 11 
p. 16; J. J. Le Veau (after Berchem), Le Maréchal de Campagne (engr.), Met. 
Museum, N.Y., fig. 12 p. 17. In C. Young, An Early Drawing by Jean- 
Baptiste Huet, S’69 XXVI 107-115, Goats (etch.), Met. Museum, N.Y., fig. 
7 p. 114. 


BERCKHEYDE (56.62), W’70 XXVII 55 (correction to Eur. and Amer. Ptgs. 
and Sculp. Cat., 1967). 


BERGEN, Dirck van, in W. Stechow, Italianate Dutch Artists in the Allen Art 
Museum, S’64 XXII 3-22, The Bull, fig. 14 p. 20; Landscape with Cattle 
and Horse, Louvre, fig. 15 p. 20. 


BERNINI, Gian Lorenzo, in R. Spear, Baciccio’s Pendant Paintings of Venus and 
Adonis, S’66 XXIII 98-112, St. Jerome (drawing), Cabinet des Dessins, 
Louvre, fig. 6 p. 107; Angel with the Superscription (sculp.; detail), S. 
Andrea delle Fratte, Rome, fig. 7 p. 108. In An Exhibition of Paintings, 
Bozzetti and Drawings by Baciccio, W’67 XXIV, E. Waterhouse, Introduc- 
tion to the Paintings, 65-70. 


BERTIN, Francois-Edouard, in Ingres and his Circle: An Exhibition of Drawings, 
S’67 XXIV, A Varese, Rhode Island School of Design, no. 11 p. 158, fig. 11 
p. 173; San Saba, Rome, Rhode Island School of Design, no. 12 pp. 158-159, 
fig. p. 173. 


BISSETT, Mr. and Mrs. Joseph, J. Spencer, The Bissett Collection, F’68 XXVI 
3-9, photo p. 2. 


BLOEMAERT, Adriaen, in W. Stechow, Italianate Dutch Artists in the Allen 
Art Museum, S’64 XXII 3-22, Hilly Landscape, fig. 2 p. 4; Landscape with 
Ruin, Centraal Museum, Utrecht, fig. 3 p. 6. 


BOILLY, Louis-Léopold, Portrait of a Gentleman, W’70 XXVII 58-59, fig. 6 p. 83. 


BONGIORNO, Laurine, An Umbrian Statue of St. Sebastian, S’71 XXVIII 141- 
152. W.S., To Our Editor on Her Retirement, F°67 XXV 2. 


BONINGTON, Richard Parkes, Lac de Killin (lith.), W’64 XXI 93, no. 24. 


BOODT, Anselm de 
Parkhurst, C., A Color Theory from Prague: Anselm de Boodt, 1609, F’71 
XXIX 3-10. 
Title page, fig. 1 p. 3; Pages of tables, fig. 2 p. 7 and fig. 3 p. 8. 


BOTH, Jan, in W. Stechow, Italianate Dutch Artists in the Allen Art Museum, 
$’64 XXII 3-22, The Hinny Drover, Via Appia (etch.), fig. 5 p. 9. 


BOUDIN, Eugéne, Haymaking (Les Foins), W’70 XXVII 59; Philodendron: Vase 
with Hanging Plant (watercolor), F’70 XXVIII 28, ill. p. 29; Watercolor, 
Private Coll., London, F’70 XXVIII 28, ill. 


BOUTS, Dieric (attrib. to), in C. Harbison, A Late 15th Century Flemish Panel 
Attributed to Vrancke van der Stockt, W’73 XXX 53-62, Madonna and 
Child, Granada, fig. 5 p. 59. 


BRADLEY, W’70 XXVII 55 (correction to Eur. and Amer. Ptgs. and Sculp. Cat., 
1967). 


BRAKENBUBRG, Richard, in W. Stechow, Dutch Drawings of the 17th and 18th 
Centuries in the Allen Art Museum, F’68 XXVI, The King Drinks, fig. 8 
p. 21. 


BREENBERGH, Bartholomeus, in W. Stechow, Italianate Dutch Artists in the 
Allen Art Museum, S’64 XXII 3-22, Italian Landscape with Tomb (drawing), 
fig. 1 p. 2. 


BREKELENKAM, Quiringh Gerritsz. van 
Stechow, W., A Genre Painting by Brekelenkam, W’73 XXX 75-84. 
Mother and Child in an Interior, fig. 1 p. 74; Tailor’s Workshop, Wor- 
cester, Mass., fig. 2 p. 77; Mother Feeding Child, Braunschweig, fig. 3 
p. 79; Confidential Conversation, Amsterdam, fig. 4 p. 79; Fish Market, 
loc. unknown, fig. 5 p. 81; Interior with Old Woman Scaling Fish, Los 
Angeles, fig. 6 p. 81; Mother and Child, Oslo, fig. 7 p. 82. 


BRESCIA, Giovanni Antonio da, in J. Spencer, Two Bronze Plaquettes by Mo- 
derno, F’69 XXVII 3-11, Hercules and Antaeus (engr.), fig. 3 p. 6. 


= 


BRIL, Paul, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71- 
122, Landscape, no. 1 p. 71, ill. p. 68. 

BROUDE, Norma F., Picasso’s Drawing, ‘Woman with a Fan’: The Role of 
Degas in Picasso’s Transition to his “First Classical Period,” W’72 XXIX 
79-89. 


BRY, Theodore de, Crapula and Lascivia (engr.), S’°69 XXVI 127, no. 68.112. 


BUCK, Richard D. 
Adriaen van der Werff and Prussian Blue, W’65 XXII 74-76. 
Note on Laboratory Examination (of Domenichino’s Landscape with Flight 
into Egypt), S’°69 XXVI 103-105. 
The Making of a Saint (St. Sebastian statue), S’71 XXVIII 153-162. 


BURDEN, Chris 
Performance: S’73 XXX 128-130, I Became a Secret Hippy (photo of), 
Museum of Conceptual Art, San Francisco, fig. 17 p. 128. 
Spear, A., Some Thoughts on Contemporary Art, S’°73 XXX 90-98. 


BURGKMAIR, Hans, Catalogue: The Max Kade Foundation Git: II, S’'69 XXVI 
116-132, Venus and Mercury (etch.), no. 68.113 p. 127; Weisskunig Studying 
Political Science (woodcut), no. 68.114 p. 127; Maximilian on Horseback 
(woodcut), no. 68.115 p. 127, fig. 7 p. 126. 


BURKE, James D., Drawings by Thomas Wijck, W’72 XXIX 107-111. 


BURTON, Scott 
Performance: S’73 XXX 134-135, Behavior Tableaux (photo of), fig. 19 p. 
135. 
Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 


BUSTELLI, Franz Anton, in C. Young, A Nymphenberg Porcelain Grotto, S’64 
XXI 135-141. 


BYZANTINE, Jewelry, in M. Ross, Some Longobard Insignia, S’64 XXI 142-152, 
Pendant, Tyler Coll., Washington, D.C., fig. 9 p. 149; Bronze Seal, Dumbar- 
ton Oaks Coll., Washington, D.C., fig. 10 p. 149; Earring from Constantinople, 
Dumbarton Oaks Coll., Washington, D.C., fig. 11 p. 149; Pendant Cross, 
Cleveland Museum of Art, fig. 12 p. 150. 44.34, W’70 XXVII 55 (correction 
to Eur. and Amer. Ptgs. and Sculp. Cat., 1967). 


BYZANTINISM, in T. Peterson, The Survival of Byzantinism in 18th Century 
Greek Painting, F’71 XXIX 11-59. 


CALDER, Alexander, Yellow Among Reds (sculp.), W’70 XXVII 69, fig. 23 
p. 101. 


CAPPS, Edward Jr., A Note on Natural History as Viewed by the Painter of a 
Corinthian Jug, W’65 XXII 55-67. Baldwin Lectures of 1967-68 dedicated 
to, F’67 XXV 26. Purchase in honor of and Bulletin dedicated to, S’68 XXV 
90, 91. Edward Capps, Jr., 1902-1969, W’70 XXVII 103-104. 


CARLONE (60.44), W’70 XXVII 56 (correction to Eur. and Amer. Ptgs. and 
Sculp. Cat., 1967). 
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CARPEAUX, Jean-Baptiste, Exhibition: Friends of Art Acquisitions: 1938-1963, 
W’64 XXI 71-122, Page of Sketches, no. 10 p. 81, ill. p. 80. 


CARRACCI, Annibale, in R. Spear, A ‘Landscape with Flight into Egypt’ by 
Domenichino, S’69 XXVI 91-102, Landscape with Flight into Egypt, Doria- 
Pamphili Gall., Rome, fig. 2 p. 92, and detail, fig. 4 p. 95. In R. Spear, A 
Drawing of the ‘Virgin and Child’ at Diisseldorf, S’71 XXVIII 177-182, 
Landscape with Flight into Egypt, Doria-Pamphili Gall., Rome, fig. 4 p. 181. 


CESARI, Bernardino (?), in H. Réttgen, ‘Christ on the Mount of Olives’ by 
Guiseppe Cesari, F’70 XXVIII 3-26, Christ on the Mount of Olives, formerly 
Kaiser Friedrich Museum, Berlin, fig. 5 p. 9. 


CESARI, Giuseppe, Christ on the Mount of Olives (The Agony in the Garden), 
W’70 XXVIL 59, fig. 2 p. 79. 


Réttgen, H., ‘Christ on the Mount of Olives’ by Giuseppe Cesari, F’70 
XXVIII 3-26. 
Christ on the Mount of Olives, fig. 1 p. 2; Studies for Two Apostles 
(drawing), Louvre, fig. 2 p. 5; Christ on the Mount of Olives, San 
Martino, Naples, fig. 3 p. 6; Studies for Two Apostles (drawing), Louvre, 
fig. 4 p. 7; Bernardino Cesari(?), Christ on the Mount of Olives, formerly 
Kaiser Friedrich Museum, Berlin, fig. 5 p. 9; workshop of Cesari, Christ 
on the Mount of Olives, Capodimonte Gall., Naples, fig. 6 p. 9; Jacob 
Wrestling with the Angel, San Martino, Naples, fig. 7 p. 11; Finding of 
the Roman She-Wolf, Palazzo dei Conservatori, Rome, fig. 8 p. 11; St. 
Francis in the Desert, Pinacoteca, Forli, fig. 9 p. 12; Capture of Christ, 
Galleria Borghese, Rome, fig. 10 p. 13; Battle between the Romans 
and the Veians, Galleria Borghese, Rome, fig. 11 p. 15; Annunciation, 
Santa Maria in Via, Rome, fig. 12 p. 17; Mary in the Temple, Palais 
Luxembourg, Paris, fig. 13 p. 17; Transfiguration, Ferens Art Gall., 
Kingston-upon-Hull, fig. 14 p. 18; Transfiguration (drawing), Louvre, 
fig. 15 p. 18; Scarsellino, Christ on the Mount of Olives, Galleria 
Nazionale, Rome, fig. 16 p. 20; Giovanni de Vecchi(?), Christ on the 
Mount of Olives, Oratorio del Gonfalone, Rome, fig. 17 p. 21; Taddeo 
Zuccari, Christ on the Mount of Olives, S. Maria della Consolazione, 
Rome, fig. 18 p. 23. 


CEZANNE, PAUL 
Johnson, E., Cézanne and a Pine Tree, F’63 XXI 10-23. 
Pine Trees at Bellevue, fig. 1 p. 10; Le grand pin et les terres rouges, 
Lecomte Coll., Paris, fig. 2 p. 15; Grand pin et terres rouges, Hermitage, 
Leningrad, fig. 3 p. 15; Le grand arbre (drawing), Rousseau Coll., N.Y., 
fig. 4 p. 17; Etude pour un arbre (drawing), Kunsthaus, Ziirich, fig. 5 
p. 17; Le pont des Trois Sautets, Cincinnati Art Museum, fig. 6 p. 20; 
La Montagne Ste. Victoire (study), formerly Paul Cézanne fils Coll., fig. 
7 p. 22; La vallée de I’Arc (study), Albertina, Vienna, fig. 8 p. 23. 


Johnson, E., The Viaduct at l’Estaque: A Footnote, F’63 XXI 24-28. 
Viaduct at l’Estaque, fig. 1 p. 24; photos of site, fig. 2 p. 26, fig. 4 p. 27; 
Renoir, The Rocky Crags at l’Estaque, Boston MFA, fig. 3 p. 26. 


CHAGALL, Marc, Plouchkine Offers a Drink: No. XXIV from Gogol’s “Dead 
Souls” (etch., drypoint), W’64 XXI 94 no. 25. 
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CHARLOT, Jean, Rest on the Flight into Egypt, W’64 XXI 71 no. 2. 


CHASSERIAU, Théodore, in Ingres and His Circle: An Exhibition of Drawings, 
S’67 XXIV, Mme Jules Monnerot, Brooklyn Museum, no. 13 p. 159, fig. 13 
p. 174; Madame Mottez, Fogg Art Muesum, no. 14 pp. 159-160, fig. 14 p. 174; 
Study of Horses and Riders, recto, and Seated Woman, Profile of a Woman, 
verso, Univ. of Michigan Museum of Art, no. 15 p. 160, fig. 15 p. 175; 
Ariane Abandonée, Baltimore Museum of Art, no. 16 pp. 160-161, fig. 16 
p. 176; Seated Arab Girl, Met. Museum, N.Y., no. 17 p. 161, fig. 17 p. 176; 
Othello and Desdemona, Norton Simon Coll., Los Angeles, no. 18 p. 161, 
fig. 18 p. 177; Cassio, Met. Museum, N.Y., no. 19 p. 162, fig. 19 p. 178; 
Femme arabe se parant, Univ. of North Carolina, no. 20 p. 162, fig. 20 
p. 178; Portrait of M. Burthe, Rhode Island School of Design, no. 21 p. 162, 
fig. 21 p. 179; Portrait of Jules Monnerot, Brooklyn Museum, no. 22 pp. 
162-163, fig. 22 p. 179. 


CHINESE 


Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, Wall 
Tile from a Tomb (terra cotta), no. 65 p. 111; Goose (terra cotta), no. 66 
p. 111, ill. p. 110. 


Chou, J., A Note on the Verdant Hills and Red Maples’ by Lu Chih, S’71 
XXVIII 163-175. 


CHOU, Ju-hsi, A Note on the ‘Verdant Hills and Red Maples’ by Lu Chih, S’71 
XXVIII 163-175. 


CHRYSANTHOS of Cyprus, in T. Peterson, The Survival of Byzantinism in 
18th Century Greek Painting, F’71 XXIX 11-59, St. Meletios, fig. 15 p. 55. 


CLARK, Anthony M., Pompeo Batoni’s Portrait of John Wodehouse, F’72 XXX 
3-11. 


CLOSE, Charles 
Exhibition: Three Young Americans, S’70 XXVII 135-137. 


Spear, A., Reflections on the Work of Charles Close, Ron Cooper, Neil 
Jenney and Other Contemporary Art, S’70 XXVII 108-134. 
Self-Portrait, Walker Art Center, Minneapolis, fig. 1 p. 110; Joe, Coll. 
G. Locksley Gall., Minneapolis, fig. 2 p. 110; Bob, Coll. R. Feldman, 
N.Y., fig. 3 p. 112; Keith, Private Coll., N.Y., fig. 4 p. 113. 


COLE, Bruce, A Madonna Panel from the Circle of the Early Duccio, S’68 XXV 
115-122. 


CONTARINIS, Constantine, in T. Peterson, The Survival of Byzantinism in 
18th Century Greek Painting, F’71 XXIX 11-59, The Miracle of St. Luke 
and St. Eleutherios, Coll. Eleni Stathatou, Athens, fig. 12 p. 50; The Three 
Hierarchs, Byzantine Museum, Athens, fig. 13 p. 52. 


COOKE, H. Lester, in An Exhibition of Paintings, Bozzetti and Drawings by 
Baciccio, W’67 XXIV, Introduction to the Drawings, 71-75. 


COONEY, John D., A Hittite Mother and Child Statuette, W’69 XXVI 73-76. 
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COOPER, Ron 
Exhibition: Three Young Americans, S’70 XXVII 135-137. 
Spear, A., Reflections on the Work of Charles Close, Ron Cooper, Neil 
Jenney and Other Contemporary Art, S’70 XXVII 108-134. 


Untitled, Ace Gall., Los Angeles, fig. 8 p. 119; Untitled, Coll. of artist, 
fig. 9 p. 120 and fig. 10 p. 122. 


COPTIC, Tapestry-woven panel, Graeco-Roman style, W’64 XXI 122 no. 78; 
Tapestry-woven roundel, W’64 XXI 122 no. 79. 


CORINTH, Lovis, Cows in a Pasture (lith.), W’64 XXI 94 no. 26; The Larch 
Tree (drypoint), W’64 XXI 94 no. 27. 


CORNELL, Joseph, Exhibition: A Loan Exhibition of Cornell Boxes, S’66 XXIII 
127-131, Hétel Androméda, ill. p. 128; Lunar Level, ill. p. 131. 


COSTA, Toni, Exhibition: Arte Programmata, F’65 XXIII 17-20; Variable Round 
Image, ill. p. 20. 


COXIE, Michael 
Rose, P., Christina of Denmark by Michael Coxie, F’63 XXI 29-51. 


Christina of Denmark, fig. 1 p. 30, and detail (infra-red photo), fig. 8 
p. 42; Self-Portrait from Ghent Altar Copy, Musées Royaux, Brussels, 
fig. 2 p. 37; Gilles Gottignies, destroyed, fig. 3 p. 38; Holbein, Christina 
of Denmark, Nat. Gall., London, fig. 4 p. 38; Triptych of Guy de 
Morillion, left and right wing, Communal Museum, Louvain, figs. 5, 6 
p. 41; Anon., Model for Christina of Denmark, Museum of Fine Arts, 
Budapest, fig. 7 p. 42. 


CRETAN SCHOOL, in T. Peterson, The Dating of Creto-Venetian Icons: A 
Reconsideration in Light of New Evidence, F’72 XXX 13-21. 


CRETO-VENETIAN 


Peterson, T., Crete, Venice, the “Madonneri” and a Creto-Venetian Icon 
in the Allen Art Museum, W’68 XXV 53-86. 
Hodegetria, fig. 1 p. 52; Hodegetria (mosaic), Sinai, fig. 2 p. 54; Andreas 
Ritzos, Virgin of the Passion, Fiesole, fig. 3 p. 56; Virgin of the Passion, 
fig. 4 p. 57; Ritzos, Dormition of the Virgin, Turin, fig. 5 p. 58; Glyko- 
philousa, Leningrad, fig. 6 p. 70; Virgin and Child, Leningrad, fig. 7 
p- 70; Eleousa, Leningrad, fig. 8 p. 72; Emmanuel Lambardos, Glyko- 
philousa, Athens, fig. 9 p. 72; Lambardos, Hodegetria, Athens, fig. 10 
p. 73; Hodegetria, Athens, fig. 11 p. 73; Hodegetria, Leningrad, fig. 12 
p. 80. 

Peterson, T., The Dating of Creto-Venetian Icons: A Reconsideration in 
Light of New Evidence, F’72 XXX 13-21. 
Hodegetria, fig. 1 p. 12; Andrea Ritzos, Triptych, S. Nicola, Bari, fig. 2 
p. 19; Euphrosinos, St. Peter, Dionysiou, Mt. Athos, fig. 3 p. 20. 


DALOU, Jules, La Vérité méconnue (bronze), W’70 XXVII 70, fig. 19 p. 97. 
DECCAN, see INDIAN 


= 
= 


DEGAS, Edgar, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 
71-122, Dancers (drawing) no. 11 pp. 81-82, ill. p. 82. In N. Broude, Picasso’s 
Drawing, ‘Woman with a Fan’: The Role of Degas in Picasso's Transition to 
his “First Classical Period,’ W’72 XXIX 79-89, Four Sketches of a Small 
Dancer, Studies for the Statuette “Fourteen Year Old Dancer,” Louvre, fig. 3 
p. 82; Avant la Course (pastel), Coll. Durand-Ruel, Paris, fig. 7 p. 88. 


DELACROIX, Eugéne, Study for “Hamlet Tempted to Kill the King” (drawing), 
’°70 XXVIII 30, ill. p. 31, and drawing, Budapest, iil. p. 31, and lithograph, 
Cleveland Museum of Art, ill. p. 30. 


DEMARTEAU, Gilles, in C. Young, An Early Drawing by Jean-Baptiste Huet, 
S’69 XXVI 107-115, after Huet, IV° Livre d’animaux, Pl. 4 (engr.), Met. 
Museum, N.Y., fig. 4 p. 111. 


DIAO, David, in A. Spear, Reflections on the Work of Charles Close, Ron 
Cooper, Neil Jenney and Other Contemporary Art, S’70 XXVII 108-134, 
Untitled, fig. 5 p. 116. Untitled, W’70 XXVII 60. 


DIAZ DE LA PENA, Narcisse, Landscape (drawing), F’70 XXVIII 32, ill. 


DINE, Jim, as visiting artist, F’65 XXIII 2. 
Exhibition: Paintings and Drawings by Jim Dine, Oberlin Artist-in-Residence, 
F’65 XXIII 25-27, Charcoal Self-Portrait in a Cement Garden (mixed 
media), Sidney Janis Gall., N.Y., ill. p. 26. 
Alloway, L., Apropos of Jim Dine, F’65 XXIII 21-24. 


Johnson, E., Four American Acquisitions, F’68 XXVI 27-33, Self-Portrait in 
a Cement Garden (mixed media), fig. 4 p. 32. 


DOMENICHINO, Landscape with Flight into Egypt, W’70 XXVII 60, fig. 1 

p. 78. 

Spear, R., A ‘Landscape with Flight into Egypt’ by Domenichino, S’69 XXVI 
91-102, and R. Buck, Note on Laboratory Examination, 103-105. 
Landscape with Flight into Egypt, fig. 1 (color) p. 90, and detail, fig. 3 
p. 94; Annibale Carracci, with assistance of Domenichino, Landscape 
with Flight into Egypt, Doria-Pamphili Gall., Rome, fig. 2 p. 92, and 
detail, fig. 4 p. 95; The Ford, Doria-Pamphili Gallery, Rome, fig. 5 
p. 96; Landscape with Fortifications, Denis Mahon Coll., London, fig. 6 
p- 97; Landscape with Rest on the Flight into Egypt, Musée Mandet, 
Riom, fig. 7 p. 97; Apollo and Daphne (drawing), Windsor Castle, fig. 8 
p. 98; Landscape with Flight into Egypt (drawing), Prado, fig. 9 p. 100. 

Spear, R., A Drawing of the ‘Virgin and Child’ at Diisseldorf, S’71 XXVIII 
177-182. 

Attrib. to Domenichino, Virgin and Child, Kunstmuseum, Diisseldorf, 
fig. 1 p. 176; Domenichino, Landscape with Flight into Egypt (draw- 
ing), Prado, Madrid, fig. 2 p. 178; Landscape with Flight into Egypt, 
fig. 3 p. 179; Annibale Carracci with assistance of Domenichino, Land- 
scape with Flight into Egypt, Doria-Pamphili Gall., Rome, fig. 4 p. 181. 


DORE, Gustave, Beggar Girl with Two Babies (drawing), F’70 XXVIII 33, ill. 
p. 34. 


DREVET, Pierre, Louis le Grand (engr.), W’64 XXI 94 no. 28. 
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DREVET, Pierre-Imbert, Bishop Bossuet (engr.), W’64 XXI 94 no. 29. 


DUBUFFET, Jean, Lady with Umbrella, F’68 XXVI 6 ill.; Gardener Sniffing a 
Rose (Le Jardinier humant la rose), W’70 XXVII 61, fig. 11 p. 88. 


DUCCIO 
Cole, B., A Madonna Panel from the Circle of the Early Duccio, S’°68 XXV 
115-122. 
Circle of Duccio, Madonna and Child with St. Francis, fig. 1 p. 115; 
Rucellai Madonna, Florence, fig. 2 p. 116, and details, figs. 4, 5 p. 118; 
Maesta, Siena, fig. 3 p. 116; Crevole Madonna, Siena, fig. 6 p. 121; 
Virgin from Polyptych No. 28, Siena, fig. 7 p. 121. 


DUPRE, Jules, Landscape with Sheep on a Road, W’70 XXVII 61. 


DURER, Albrecht 

Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, 
Samson Killing the Lion (woodcut), no. 30 p. 95, ill. p. 96; The Sea 
Monster (engr.), no. 31 p. 95, ill. p. 97; St. Jerome in his Cell (woodcut), 
no. 32 p. 95. 

Exhibition: Seventeen Great Prints: A Gift of the Max Kade Foundation, 
F’67 XXV 3-10, The Small Crucifixion, fig. 2 p. 6; Fall of Man, fig. 3 
p. 7; Coat-of-Arms, fig. 4 p. 7. (For the eight unillustrated prints, please 
refer to catalogue entries, pp. 5-6.) 

Catalogue: The Max Kade Foundation Gift: II, S’69 XXVI 116-132 (prints), 
St. Christopher, no. 68.137 p. 119, fig. 1 p. 118; St. Anthony, no. 68.76 
p. 120, fig. 2 p. 119; Standard Bearer, no. 68.90 p. 123, fig. 3 p. 121; 
Landscape with the Cannon, no. 68.101 p. 124, fig. 4 p. 122; Cardinal 
Albrecht von Brandenburg, no. 68.103 p. 124, fig. 5 p. 124; The Torch 
Dance, no. 68.109 p. 127, fig. 6 p. 125. (For the forty-nine unillustrated 
prints, please refer to catalogue entries, pp. 117-127.) 


DZUBAS, Friedel, Jaywalk, W’70 XXVII 61-62. 
EARLY CHRISTIAN 


ITALIAN 
Ross, M., Some Longobard Insignia, S’64 XXI 142-152. 
SYRIAN 
Elbern, V., An Early Christian Ruck Crystal Intaglio, F°66 XXIV 35-42. 


ELBERN, Victor H., An Early Christian Rock Crystal Intaglio, F’66 XXIV 35-42. 


EMPOLI, Jacopo da 
Spear, R., Jacopo da Empoli’s ‘St. Ivo with Widows and Orphans,’ W’73 
XXX 63-73. 
St. Ivo with the Widows and Orphans, Palazzo Pitti, fig. 1 p. 64; The 
Apparition of the Virgin to St. Luke and St. Ivo, Louvre, fig. 2 p. 65; 
Four Studies for St. Ivo with the Widows and Orphans, Uffizi, figs. 3, 4 
p. 67, figs. 5, 6 p. 69; Study for St. Ivo with the Widows and Orphans, 
Oberlin, fig. 7 p. 71. 


ENGLISH, Page from the Book of Zacharias of the Vulgate Bible (vellum), W’64 
XXI 118 no. 74. 
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EPIKTETOS, painter, and Pamphaios, potter 
Sweeney, A., A Red-figured Eye-cup by Epiktetos and Pamphaios, S’68 XXV 
105-133. 
Kylix, fig. 1 p. 104, side A fig. 2 p. 106, side B fig. 3 p. 106, details 
figs. 4, 5 p. 108; Kylix, Louvre, fig. 6 p. 109; Phintias, Kalpis (detail), 
Munich, fig. 7 p. 110; Epiktetos, Bilingual Eye-cup (detail), Wiirzburg, 
fig. 8 p. 111; Pedieus Painter, Kylix (detail), Louvre, fig. 9 p. 112. 


EPSTEIN, Sir Jacob, Bust of Lucien Freud (plaster), W’70 XXVII 70, fig. 22 
p. 100; Head of a Madonna (plaster), W’70 XXVII 71; Tabitha (plaster), 
W’70 XXVII 71. 

Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, 
Marchesa Casati (bronze), no. 72 p. 115, ill. p. 117. 

Stechow, W., Three Works by Jacob Epstein, F'67 XXV 19-25. 
Marchesa Casati (sculp.), fig. 1 p. 20; Lucian Freud (sculp.), fig. 2 p. 21; 
Head of Madonna (sculp.), fig. 3 p. 22; Tabitha (sculp.), fig. 4 p. 24. 


EPSTEIN (Sarah and Lionel) COLLECTION of prints by Edvard Munch, $’72 
XXIX, catalogue pp. 133-243. 


ESSELENS, Jacob 
Stechow, W., A Portrait by Jacob Esselens, F’°63 XXI 3-9. 

Portrait of a Lady, fig. 1 p. 2; Nicolaes Maes, Portrait of a Lady, Wavel, 
Cracow, fig. 4 p. 7; Portrait of a Lady, loc. unknown, fig. 2 p. 5; 
Portrait of a Gentleman, loc. unknown, fig. 3 p. 5; Portrait of a Lady, 
Nystad Coll., The Hague, fig. 5 p. 8; Portrait of a Gentleman, Liechten- 
stein Coll., Vaduz, fig. 6 p. 8; Beach Scene, F. Lugt Coll., Paris, fig. 7 
p. 9. 


EUPHROSINOS, in T. Peterson, The Dating of Creto-Venetian Icons: A Re- 
consideration in Light of New Evidence, F’72 XXX 13-21, St. Peter, Diony- 
siou, Mt. Athos, fig. 3 p. 21. 


EUROPEAN AND AMERICAN PAINTINGS AND SCULPTURE in the 
Allen Memorial Art Museum (catalogue), 1967, corrections and first supple- 
ment to, W’70 XXVII. 


EXHIBITIONS 
Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122. 
Medieval Frescoes from Yugoslavia, W’65 XXII 77-78. 
Arte Programmata, F’65 XXIII 17-20. 
Paintings and Drawings by Jim Dine, Oberlin Artist-in-Residence, F’°65 XXIII 
25-27. 
An Exhibition of Paintings by Olle Baertling, W’66 XXIII 91-93. 
A Loan Exhibition of Cornell Boxes, S’66 XXIII 127-131. 
As We Were - 1917, F’°66 XXIV 43-44. 
An Exhibition of Paintings, Bozzetti and Drawings by Baciccio, W’67 XXIV. 
Ingres and His Circle, An Exhibition of Drawings, S’67 XXIV. 
Seventeen Prints by Schongauer, Diirer and Rembrandt, F’'67 XXV 3-10. 
Art in the Mind, S’70 XXVII 138-140. 
Indian Art from the Paul Walter Collection, W’71 XXVIII 67-103. 
The Epstein Collection, S’72 XXIX. 
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EXHIBITIONS, continued 


Three Young Americans 
Hinman, Poons, Williams, S’65 XXII 83-100. 
Krueger, Nauman, Saret, S’68 XXV 93-103. 
Close, Cooper, Jenney, S’70 XXVII 108-137. 
Four Young Americans, McCoy, Miss, Morton, Winsor, S’73 XXX 99-125. 


FESTIVAL OF CONTEMPORARY ARTS, S’73 XXX 

Spear, A., Some Thoughts on Contemporary Art, with Reference to Ann 
McCoy, Mary Miss, Ree Morton, Jacqueline Winsor, Chris Burden, 
Scott Burton and Joan Jonas, 90-98. 

Four Young Americans: Ann McCoy, Mary Miss, Ree Morton, Jacqueline 
Winsor, 99-125. 

Symposium on the Role of the Artist in Today’s Society, 126-127. 

Films by Artists, 127. 

Performances: Chris Burden, Joan Jonas, Scott Burton, 128-135. 

Videotapes by Artists, 136-138. 


FLANDRIN, Hippolyte-Jean, in Ingres and His Circle, an Exhibition of Draw- 
ings, S’67 XXIV, St. Sylvester Resuscitating the Two Magicians, Herbert E. 
Feist Coll., N.Y., fig. 23 p. 180; The Prophecy of Balaam, Rhode Island 
School of Design, fig. 24 p. 181; Death of S. Ranieri, The Art Museum, 
Princeton Univ., fig. 25 p. 181; Finding of the True Cross, The Art Museum, 
Princeton Univ., fig. 26 p. 181. 


FLANDRIN, Paul, in Ingres and His Circle, an Exhibition of Drawings, S’67 
XXIV, Military Scene, Rhode Island School of Design, fig. 27 p. 182; Two 
Riders, Rhode Island School of Design, fig. 28 p. 182. 


FLEMISH, Book of Hours, see VRELANT, Willem, workshop of 


FORAIN, Jean-Louis, Fainting in the Courtroom (drawing), F’70 XXVIII 35, 
ill. p. 36, and etching, Nat. Gall., Washington, D.C., ill. p. 35. 


FRENCH 

Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, Pair 
of Spoons (enamel), Limoges, no. 75 p. 118, ill. p. 119. 

Schneider, J., Two Silks from Lyons in the Allen Art Museum, F’67 XXV 
11-18. 
Lyons silk, fig. 1 p. 12; Chasuble, Ziirich, fig. 2 p. 13; Lyons silk, 
Detroit, fig. 3 p. 14; Jacket, fig. 4 p. 16; Lyons silk, fig. 5 p. 17. 

Severens, K., A Stained Glass ‘Flight into Egypt,’ S’71 XXVIII 125-132. 
Flight into Egypt, fig. 1 p. 124; St. Vincent Window from the Refectory 
of St. Germain-des-Prés, Walters Art Gall., fig. 2 p. 129; Life of the 
Virgin Window from the Chapel of the Virgin of St. Germain-des-Prés, 
Victoria and Albert Museum, fig. 3 p. 129; Infancy of Christ Window: 
Adoration of the Magi, Panel 1, Notre Dame of Mantes, fig. 4 p. 130, 
and Panel 2, fig. 5 p. 131. 


FRIENDS OF ART, C. Young, Oberlin Friends of Art: 25th Anniversary, W’64 
XXI 69-70. 


Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122. 
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FROESE, Dietrich, as Visiting Artist, S’71 XXVIII 236. 
GABBIANI, Antonio Demenico, dal Antico, in W. Stechow, Two Noteworthy 
Copies, S’71 XXVIII 183-193, Priestess Restraining a Bull (drawing), fig. 1 


p. 184; Neo-Attic Relief of Priestess Restraining a Bull, Florence, Uffizi, fig. 
2 p. 185; Stefano della Bella, Priestess Restraining a Bull (etch.), fig. 3 p. 185. 


GAULLI, Giovanni Battista, see BACICCIO 


GERMAN (51.15), W’70 XXVILI 57 (correction to Eur. and Amer. Ptgs. and Sculp. 
Cat., 1967); Miniature Portrait of a Lady, W’70 XXVII 62; Allegory of 
Justice (sculp.), W’70 XXVII 71, fig. 17 p. 95. In L. Bongiorno, An Umbrian 
Statue of St. Sebastian, S’71 XXVIII 141-152, Crucifix, San Pietro, Perugia, 
fig. 6 p. 149; Crucifix, Pinacoteca Communale, Terni, fig. 7 p. 149. 
Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, Hand 
of God (woodcut), no. 33 pp. 95, 98, ill. p. 92; Pegasus (sculp.), South 
German, no. 71 p. 115, ill. p. 116. 

Young, C., A Nymphenburg Porcelain Grotto, S'64 XXI 135-141. 
Grotto, fig. 1 p. 134; Nilson, J.E., Design for a Grotto (etch.), Cooper 
Union Museum, N.Y., fig. 2 p. 138; Nilson, Design for a Grotto (draw- 
ing), Maximilian Museum, Augsburg, fig. 3 p. 138. 


GIACOMETTI, Alberto, Figure, F’68 XXVI 7, ill. 
GILLIAM, Sam, as Artist in Residence, S’70 XXVII 141-142, photo p. 141. 


GILLOT, Claude 
Rossi, V., La Perruque de Chapelain, S’65 XXII 107-109, ill. p. 102. 
Young, C., A Drawing from the Circle of Claude Gillot, S’65 XXII 101-106. 


Circle of Gillot, Le Perruque de Chapelain changée en cométe (draw- 
ing), fig. 1 p. 102; attrib. to Gillot, Baron in ‘Horace’ (drawing), Detroit 
Institute of Arts, fig. 2 p. 103, and Baron in ‘Athalie,’ British Museum, 
fig. 3 p. 103. 


GLASS, Phil, as visiting avant-garde composer, S’73 XXX 142. 


GORKY, Arshile, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 
71-122, The Plough and the Song (drawing), no. 12 p. 83, ill. p. 84. 


GOYEN, Jan van, in W. Stechow, Dutch Drawings of the 17th and 18th Cen- 
turies in the Allen Art Museum, F’68 XXVI, Leaf from a Sketch Book, fig. 3 
p. 14. 


GRABAR, Oleg, as Baldwin Seminar lecturer on “The Formation of Islamic Art,” 
F’68 XXVI 34. 


GRAHAM, Dan, as Visiting Artist, S’71 XXVIII 236. 


GREEK 
Capps, E. Jr., A Note on Natural History as Viewed by the Painter of a 
Corinthian Jug, W’65 XXII 55-67. 
Early Corinthian Olpe, fig. 1 p. 54 and fig. 2 p. 57, details fig. 3 p. 58, 
fig. 4 p. 59, fig. 5 p. 60, fig. 6 p. 61. 
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GREEK, continued 


Katzev, M., An Attic Amphora of the Late 6th Century B.C., F’71 XXIX 
61-68. 
Neck-Amphora: Side A, fig. 1 p. 60 and detail fig. 3 p. 63, Side B, fig. 
2 p. 60, Side, fig. 4 p. 65; Neck-Amphora, Boston MFA, figs. 5, 6 p. 67; 
Neck-Amphora, Coll., Dr. P. Ludwig, Aachen, fig. 7 p. 68. 


Peterson, T., The Survival of Byzantinism in 18th Century Greek Painting, 
F’71 XXIX 11-59. 
St. Gregory the Theologian and St. Artemios, fig. 1 p. 12; Deésis, The 
Art Museum, Princeton Univ., fig. 2 p. 17; Emmanuel Tzanes, St. 
Andrew, Coll. Eleni Stathatou, Athens, fig. 3 p. 19; St. Demetrios, St. 
Clement, Ohrid, fig. 4 p. 19; St. Artemios, Byzantine Museum, Athens, 
fig. 5 p. 22; St. Merkourios and St. Artemios, Protaton Mt. Athos, fig. 
6 p. 23; Peter Lambarthos, Christ the High Priest, Benaki Museum, 
Athens, fig. 7 p. 29; Theodore Poulakis, St. Spyridon, Benaki Museum, 
Athens, fig. 8 p. 38; Laskaris Leichouthis, St. Nicholas, Benaki Museum, 
Athens, fig. 9 p. 39; George Markos, St. Luke and Charalambis, Phan- 
eromeni, Salamis, fig. 10 p. 46; Markos, The Three Hierarchs, Phan- 
eromeni, Salamis, fig. 11 p. 48; Constantine Contarinis, The Miracle 
of St. Luke and St. Eleutherios, Coll. Eleni Stathatou, Athens, fig. 12 
p. 50; Contarinis, The Three Hierarchs, Byzantine Museum, Athens, 
fig. 13 p. 52; St. Filotheos, Monastery of St. Catherine, )\{t. Sinai, fig. 
14 p. 54; Chrysanthos of Cyprus, St. Meletios, Monastery of St. Cath- 
erine, Mt. Sinai, fig. 15 p. 54; St. Anthony the Younger and St. Nicholas 
the Younger, Byzantine Museum, Athens, fig. 16 p. 57; The Virgin 
Enthroned and Saints, Icon Museum, Recklinghausen, fig. 17 p. 58. 


GREENBAUM, Dorothy, Young Woman (cast stone), W’64 XXI 117 no. 73. 


GUERCINO (in the manner of), Landscape with Wind-Swept Tree (drawing), 
W’64 XXI 86 no. 14. 


GUYS, Constantin, Cavalry Officer with Retinue (drawing), F’70 XXVIII 37, ill. 


HARBISON, Craig, A Late 15th Century Flemish Panel Attributed to Vrancke 
van der Stockt, W’73 XXX 53-62. 


HARDING, Chester, Portrait of Seth Knowles, W’70 XXVII 62. 
Backlin-Landman, H., A Portrait of Seth Knowles by Chester Harding, S’71 
XXVIII 195-200. 


Seth Knowles, fig. 1 p. 194; Mrs. Daniel Webster, Mass. Historical So- 
ciety, Boston, fig. 2 p. 194; Gilbert Stuart, Josiah Quincy, Boston MFA, 
fig. 3 p. 199; Mrs. John Ball Brown, Boston MFA, fig. 4 p. 199. 


HECKEL, Erich, Young Woman (woodcut), W’64 XXI 98 no. 34; The Reading 
(woodcut), W’64 XXI 98 no. 35. 


HEEMSKERCK, Marten van, Exhibition: Friends of Art Acquisitions: 1938- 
1963, W’64 XXI 71-122, King Ahab sulking in Bed, no. 13 p. 83, ill. p. 85. 


HELLER, Reinhold, Edvard Munch and the Clarification of Life, S’72 XXIX 
121-129. 
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HINMAN, Charles, Exhibition: Three Young Americans, S’65 XXII 83-100; 
Untitled, Private Coll., N.Y., fig. 5 p. 90; Ingot, Richard Feigen Gall., N.Y., 
fig. 6 p. 92; Untitled (charcoal), Richard Feigen Gall., N.Y., fig. 8 p. 96. 


HITTITE, Seal (sculp.), W’64 XXI 111 no. 64; Mother Nursing a Child, see 
SYRO-HITTITE. 


HUET, Jean-Baptiste 

Young, C., An Early Drawing by Jean-Baptiste Huet, S'69 XXVI 107-115. 
Studies of Sheep (drawing), fig. 1 p. 106; Title page to a suite of etch- 
ings, fig. 2 p. 110; Studies of Sheep (drawing), Veste Coburg, fig. 3 
p. 110; Demarteau (after Huet), IV° Livre d’animaux, Pl. + (engr.), Met. 
Museum of Art, fig. 4 p. 111; Studies of Sheep (drawing), Berlin, fig. 5 
p- 111; Goat (drawing), Cooper-Hewitt Museum, N.Y., fig. 6 p. 114; 
Berchem, Goats (etch.), Met. Museum of Art, fig. 7 p. 114. 


INDIAN 

Pal, P., The Enduring Charm of Indian Paintings, W’71 XXVIII 61-65. 

Pal, P., Indian Art from the Paul Walter Collection (catalogue), W'71 XXVIII 
67-103. 
Bikaner, Procession with Elephant and Horses, no. 1 p. 67, color ill. 
frontispiece; Bundi, A Page from a Ragamala, no. 3 p. 69, fig. 3 p. 70; 
Jodhpur, Spring Festival of Colors, no. 5 p. 69, fig. 2 p. 68; Mewar 
(?), Illustration to the Bhagavata Purana, no. 8 p. 71, fig. 1 p. 66; Sirohi, 
Raga Desakh, no. 15 p. 73, fig. 6 p. 74; Malwa, Radha Welcomes 
Krishna, no. 17 p. 75, fig. 5 p. 72; Malwa, Prosita Patika Nayika, no. 
21 p. 75, fig. 9 p. 76; Malwa, Desakhya Ragini, no. 24 p. 77, fig. 7 
p. 74; Chamba, A Weeping Woman Consoled by Her Companion, no. 
25 p. 77, fig. 8 p. 76; Guler, The Last Journey of the Five Pandava 
Brothers, no. 28 p. 79, fig. 10 p. 78; Kangra, A Lady at Her Toilet, 
no. 30 p. 79, fig. 4 p. 70; Sultanate Period, no. 36 p. 81, fig. 11 p. 80; 
Mughal, Babur Marches from Kabul, no. 37 p. 83, fig 12 p. 80; Mughal, 
Hastini, or the Elephant Type of Woman, no. 38 p. 83, fig. 13 p. 82; 
Mughal, Gunakari Ragini, no. 39 p. 83, fig. 15 p. 84; Deccan, Acta 
Madna Before Tana Shah, no. 44 p. 85, fig. 14 p. 82; Gujarat, Astrolo- 
gers Reading from a Book of Dreams, no. 49 p. 87, fig. 16 p. 86; 
Maharashtra, Battle Scene from the Mahabharata, no. 59 p. 89, fig. 17 
p- 88; Kotah or Bundi, Elephant Combat (drawing), no. 71 p. 93, fig. 18 
p. 90; Rajasthan, A Tirthankara (sculp.), no. 87 p. 97, fig. 19 p. 96; 
Deccan, Three Tirthankaras (sculp.), no. 89 p. 97, fig. 20 p. 98; Bengal, 
Bodhisattva Vajrapani (sculp.), no. 98 p. 101, fig. 21 p. 100; Nepal, 
Bodhisattva Padmapani (sculp.), no. 100 p. 101, fig. 22 p. 102. 


Pal, P., Some Rajasthani Sculptures of the Gupta Period, W’71 XXVIII 105- 
118. 
A Deva, fig. 1 p. 104, and figs. 2, 3 p. 106; Skanda-Kumara, Private 
Coll., N.Y., fig. 4 p. 107; Skandamata, Los Angeles County Museum 
of Art, fig. 5 p. 107; Kaumari, Los Angeles County Museum of Art, fig. 
6 p. 109; Skandamata, Cleveland Museum of Art, fig. 7 p. 109; Skan- 
damata, Baroda Picture Gall. and Museum, fig. 8 p. 113; Skanda- 
Kumara, Baroda Picture Gall. and Museum, fig. 9 p. 113; Flying Gand- 
harvas, Gwalior, Nat. Museum, New Delhi, fig. 10 p. 117. 
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INGRES, J. A. D. 
| Ingres and his Circle: An Exhibition of Drawings, S’'67 XXIV 
Young, C., Introduction to the Exhibition, 143-145. 
Mongan, A., Ingres and His Friends, 146-152. 
Mlle. Josephine Lacroix, Morgan Library, N.Y., no. 1 p. 153, fig. 1 
p. 167; Pierre-Arnould Espiaud, Detroit Institute of Arts, no. 2 pp. 153- 
154, fig. 2 p. 167; Mme Adolphe Thiers, no. 3 pp. 154-155, fig. 3 p. 
i 168; Seated Nude, Baltimore Museum of Art, no. 4 p. 155, fig. 4 p. 
169; Studies for “L’Apothéose de Napoléon Ier,” George M. Baer Coll., 
N.Y., no. 5 p. 155, fig. 5 p. 169; follower of Ingres, Portrait of a Man, 
| no. 6 p. 156, fig. 6 p. 170; after Ingres, Portrait of Charles Thévenin, 
no. 7 p. 156, fig. 7 p. 170. (See also, AMAURY-DUVAL, BALZE, 
BERTIN, CHASSERIAU, FLANDRIN, H., FLANDRIN, P., STUR- 
LER.) 
Naef, H., Madame Thiers and her Portrait by Ingres, W’66 XXIII 73-89, 
p. 72. 


INSLEY, Will, Wall Fragment, W’70 XXVII 63. 


Johnson, E., Four American Acquisitions, F668 XXVI 27-33, Wall Fragment, 
fig. 3 p. 30. 


INTERMUSEUM LABORATORY, see BUCK 
ISAACSON, Joel, Monet's Views of Paris, F666 XXIV 5-22. 


ISLAMIC, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71- 
122, Cup with Applied Decoration (glass), no. 77 p. 120, ill. p. 121. 


ITALIAN, 17th Century (04.424), W’70 XXVII 56; Sienese (45.9), W’70 XXVII 
56; Veronese (61.83), W’70 XXVII 56 (corrections to Eur. and. Amer. Ptgs. 
and Sculp. Cat., 1967). Landscape with Wind-swept Tree (in the manner of 
Guercino; drawing), W’64 XXI 86 no. 14; Flight into Egypt (drawing), W’64 
XXI 86, no. 15; Genoese (?), Landscape with Rest on the Flight into Egypt, 
W’70 XXVII 63. 
Bongiorno, L., An Umbrian Statue of St. Sebastian, S’'71 XXVIII 141-152. 


St. Sebastian, fig. 1 p. 142, and details, fig. 5 p. 146, fig. 8 p. 150; St. 


\ Sebastian, S. Francesco, Stroncone, fig. 2 p. 145; St. Sebastian, Galleria 
Nazionale, Perugia, fig. 3 p. 143; St. Sebastian, Oratorio della Morte, 
} Cascia, fig. 4 p. 143; German, Crucifix, San Pietro, Perugia, fig. 6 p. 


149; German, Crucifix, Pinacoteca Communale, Terni, fig. 7 p. 149; 
Verrocchio, St. Thomas (detail), Or San Michele, Florence, fig. 9 p. 151. 

Buck, R., The Making of a Saint (St. Sebastian statue), S’71 XXVIII 153-162. 
Four aspects showing joins and dowels, fig. 1 p. 155; X-radiographs of 
details, fig. 2 p. 156, figs. 3, 4 p. 157; details of head, figs. 5, 6 p. 158; 
detail of wrist, fig. 7 p. 160. 

Ross, M., Some Longobard Insignia, S’64 XXI 142-152. 
Fibula found at Ténés, Algiers, fig. 1 p. 143; fibula from Comacchio, 
Walters Art Gallery, Baltimore, fig. 2 p. 143; “Castellani” Fibula, British 
Museum, London, fig. 3 p. 144; fibula found at Benevento, Ashmolean 
Museum, Oxford, fig. 4 p. 145; fibula, Gutman Loan Coll., Oberlin, fig. 
5 p. 145; fibula found at Capua, Cabinet des Medailles, Paris, fig. 6 p. 
145; Bust of a Germanic Woman (agate cameo), Walters Art Gall., Balti- 
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ITALIAN, continued 


more, fig. 7 p. 148; Bust of Annius Verus (?; chalcedony), Dumbarton 
Oaks Coll., Washington, D.C., fig. 8 p. 148; Byzantine, Pendant, Tyler 
Coll., Washington, D.C., fig. 9 p. 149; Byzantine, Bronze Seal, Dumbar- 
ton Oaks Coll., Washington, D.C., fig. 10 p. 149; Byzantine, Earring 
from Constantinople, Dumbarton Oaks Coll., Washington, D.C., fig. 11 
p. 149; Byzantine, Pendant Cross, Cleveland Museum of Art, fig. 12 
p. 150; Earring and Ring from Senise, Nat. Museum, Naples, figs. 13, 
14 p. 150; fibula, Dumbarton Oaks Coll., Washington, D.C., fig. 15 
p. 152. 

Spencer, J., A 15th Century Forgery of a Roman Coin, S’71 XXVIII 133- 
140, figs. 1, 2 p. 135. 

JENNEY, Neil 

Exhibition: Three Young Americans, S’70 XXVII 135-137. 

Spear, A., Reflections on the Work of Charles Close, Ron Cooper, Neil 
Jenney and Other Contemporary Art, S’70 XXVII 108-134. 
Untitled (sculp.), Coll. S. Wagstaff, Jr., Detroit, fig. 11 p. 124; The 
Detroit Piece (sculp.), Coll. of artist, fig. 12 p. 124; The Noah Goldow- 
sky Piece (sculp.), Coll. of artist, fig. 13 p. 125; Untitled (sculp.), Coll. 
of artist, fig. 14 p. 127; The German Piece (sculp.), Coll. of artist, fig. 
15 p. 128. 


JOHNSON, Ellen H. 
Cézanne and a Pine Tree, F’63 XXI 10-23. 
The Viaduct at l’Estaque: A Footnote, F°63 XXI 24-28. 
Three Young Americans: Hinman, Poons, and Williams, S’65 XXII 83-95. 
An Exhibition of Paintings by Olle Baertling, W’66 XXIII 91-92. 
A Loan Exhibition of Cornell Boxes, S’66 XXIII 127-131. 
(with A. Spear) Three Young Americans: Krueger, Nauman, Saret, S’68 XXV 
93-103. 
Four American Acquisitions, F’68 XXVI 27-33. 
Oldenburg’s “Giant 3-Way Plug,” S’71 XXVIII 223-233. 


JONAS, Joan 
Performance: S’73 XXX 131-133, Organic Honey’s Visual Telepathy (photo 
of), fig. 18 p. 133. 
Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 


JORDAENS, Jacob 
Stechow, W., A Modello by Jacob Jordaens, F’65 XXIII 5-16. 

An Oracle, fig. 1 p. 4; after Jordaens, Thetis Presenting Achilles at the 
Temple (tapestry), Boston MFA, fig. 2 p. 8; Rubens, Achilles among 
the Daughters of Lycomedes (modello), Museum Boymans-van Beunin- 
gen, Rotterdam, fig. 3 p. 8; Rubens, Achilles Killing Hector (sketch), 
Museum Boymans-van Beuningen, Rotterdam, fig. 4 p. 9; after Jordaens, 
The Young Achilles and Pan (tapestry), Cathedral, Santiago de Com- 
postela, fig. 5 p. 9; after Rubens, The Marriage of Constantine (tap- 
estry), Philadelphia Museum of Art, fig. 6 p. 12; Saint Ives, Royal Mu- 
seum of Fine Arts, Brussels, fig. 7 p. 14; Paulus and Barnabas in Lystra, 
Academy, Vienna, fig. 8 p. 14; Christ among the Doctors, City Museum, 
Mainz, fig. 9 p. 15. 
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JUDD, Donald, Untitled (sculp.), W’70 XXVII 72. 


KATZEV, Michael L., An Attic Amphora of the Late 6th Century B.C., F’71 
XXIX 61-68. 


KESSLER, Herbert Leon, A Fifteenth-Century Book of Hours Illuminated in 
Flanders, S’66 XXIII 113-121. 


KIRCHNER, Ernst Ludwig, (55.29) W’70 XXVII 57 (correction to Eur. and 
Amer. Pigs. and Sculp. Cat., 1967). 
Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, Georg 
Heym, Umbra Vitae: nachgelassene Gedichte (woodcuts), no. 36 p. 98; 
Head of a Girl (etch., drypoint), no. 37 p. 98; Bathing Scene (woodcut), 
no. 38 p. 99, ill. p. 99; The Dance (drypoint), no. 39 p. 101. 


KLEE, Paul, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71- 
122, Flower Gardens in Taora (gouache), no. 3 p. 73, ill. p. 72. 


KLIMT, Gustav, Reclining Girl (drawing), W’64 XXI 86 no. 16. 


KOBELL, Ferdinand, in W. Stechow, Italianate Dutch Artists in the Allen Art 
Museum, S’64 XXII 3-22, Landscape (drawing), fig. 16 p. 21. 


KOKOSCHKA, Oscar, Portrait of Max Reinhardt (lith.), W’64 XXI 101 no. 40. 


KOLLWITZ, Kathe, Death and the Mother (etch., roulette), W'64 XXI 101 
no. 41. 


KONINCK, Philip, in W. Stechow, Dutch Drawings of the 17th and 18th Cen- 
turies in the Allen Art Museum, F’68 XXVI, Raising of Tabitha, fig. 7 p. 19. 


KOONING, Willem de, Exhibition: Friends of Art Acquisitions: 1938-1963, 
W’64 XXI 71-122, Two Women II (drawing), no. 17 p. 86, ill. p. 87. 


KRUEGER, Jack, Exhibition: Three Young Americans: Krueger, Nauman, Saret, 
S’68 XXV 93-103, Down Around (sculp.), Castelli Gall., N.Y., fig. 3 p. 96; 
Appleton (sculp.), Castelli Gall., N.Y., fig. 4 p. 97. 


KUSAMA, Yayoi, White Net Painting, W’70 XXVII 63. 


LAMBARDOS, Emmanuel, in T. Peterson, Crete, Venice, the “Madonneri” and 
a Creto-Venetian Icon in the Allen Art Museum, W’68 XXV 53-86, Gly- 
kophilousa, Athens, fig. 9 p. 72; Hodegetria, Athens, fig. 10 p. 73. 


LAMBARTHOS, Peter, in T. Peterson, The Survival of Byzantinism in 18th 
Century Greek Painting, F’71 XXIX 11-59, Christ the High Priest, Benaki 
Museum, Athens, fig. 7 p. 29. 


LAUTENSACK, Hans Sebald, Catalogue: The Max Kade Foundation Gift: II, 
S’69 XXVI 116-132, Upright Landscape (etch.), no. 68.116 p. 129, fig. 8 
p. 128; Landscape with a Church (etch.), no. 68.117 p. 129. 


LEEN, Willem van, in W. Stechow, Dutch Drawings of the 17th and 18th 
Centuries in the Allen Art Museum, F’°68 XXVI, Still Life, fig. 11 p. 24. 


LEICHOUTHIS, Laskaris, in T. Peterson, The Survival of Byzantinism in 18th 
Century Greek Painting, F’71 XXIX 11-59, St. Nicholas, Benaki Museum, 
Athens, fig. 9 p. 39. 
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LE VEAU, J. J., in W. Stechow, Italianate Dutch Artists in the Allen Art Mu 
seum, S’64 XXII 3-22, Le Maréchal de Campagne (engr. after Nicolaes Ber- 
chem), fig. 12 p. 17. 


LE WITT, Sol, as Visiting Artist, S’71 XXVIII 236. 


LIPPI, Filippino 

Spencer, J., The Lament at the Tomb by Filippino Lippi, F’'66 XXIV 23-34. 
Lament at the Tomb (drawing), fig. 1 p. 24; Pieta, Nat. Gall., Wash- 
ington, D.C., fig. 2 p. 25; Head of a Woman (drawing), Uffizi, Florence, 
fig. 3 p. 28; two studies for Vision of St. Bernard (drawing), Ufhzi, 
Florence, fig. 4 p. 29 and fig. 5 p. 29; Dead Christ Supported by Angels 
(drawing), Uffizi, Florence, fig. 6 p. 31; Madonna Enthroned, Uffizi, 
Florence, fig. 7 p. 32; Tanai di Nerli Altarpiece, Sto. Spirito, Florence, 
fig. 8 p. 32; Christ Supported by Joseph of Arimathea, Nat. Gall., 
London, fig. 9 p. 33. 


LOERKE, William, as Baldwin Seminar lecturer on “Roman Imperial Architec- 
ture,” XXV 26. 


LOUIS, Morris, Feh, W’70 XXVII 63-64, fig. 13 p. 90. 


LU CHIH 

Chou, J., A Note on the ‘Verdant Hills and Red Maples’ by Lu Chih, $’71 
XXVIII 163-175. 
Verdant Hills and Red Maples (leaf of fan), fig. 1 p. 165; Autumn 
Colors at Hsiin-yang, Freer Gall., Washington, D.C., fig. 2 p. 169; 
Shih-hu, Boston MFA, fig. 3 p. 169; Ni Tsan, The Jung-hsi Studio, 
Palace Museum, Taipei, fig. 4 p. 173; Solitary Fisherman Near a 
Flowering Stream, Palace Museum, Taipei, fig. 5 p. 173. 


MACADAM, M. F. Laming, Queen Nawidemak, W’66 XXIII 42-71. 


“MADONNERI,” in T. Peterson, Crete, Venice, the “Madonneri” and a Creto- 
Venetian Icon in the Allen Art Museum, W’68 XXV 53-86. 


MAES, Nicolaes, in W. Stechow, A Portrait by Jacob Esselens, F’63 XXI 3-9, 
Portrait of a Lady, fig. 4 p. 7. 


MANDER, Karel van, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 
XXI 71-122, Rustic Landscape, no. 4 p. 73, ill. p. 74. 


MANET, Edouard, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 
XXI 71-122, Civil War (lith.), no 42 p. 101, ill. p. 100; Illustrations for Poe’s 
“The Raven” (liths.), no. 43 p. 102. 


MARIN, John, Small Point, Maine, No. 7 (watercolor), W’64 XXI 75 no. 5. 


MARKOS, George, in T. Peterson, The Survival of Byzantinism in 18th Century 
Greek Painting, F’'71 XXIX 11-59, St. Luke and Charalambis, Phaneromeni, 
Salamis, fig. 10 p. 46; The Three Hierarchs, Phaneromeni, Salamis, fig. 11 
p. 48. 


MASTER A. G., Christ Betrayed (engr.), S’69 XXVI 129 no. 68.118. 
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MASTERS THESES, list of from 1923 to 1968, W’69 XXVI 77-82. 


MATISSE, Henri, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 
XXI 71-122, Still Life (monotype), no. 44 p. 102, ill. p. 102. Still Life 
(monotype), F’69 XXVII 50, ill. 


MAUVE (19.8), W’70 XXVII 56 (correction to Eur. and Amer. Ptgs. and Sculp. 
Cat., 1967). 


MAX KADE FOUNDATION, W. Stechow, Seventeen Great Prints: A Gift of 
the Max Kade Foundation (exhibition), F’'67 XXV 3-10; The Max Kade 
Foundation Gift: II (catalogue), S’69 XXVI 116-132. 


McCOY, Ann 


Exhibition: Four Young Americans, S’73 XXX 99-125, Waterfall, fig. 1 p. 
100; Amazon Waterfall, Fourcade and Droll Gall., N.Y., fig. 2 p. 101; 
Jungle Scene from Maui, Fourcade and Droll Gall., N.Y., fig. 3 p. 102. 


Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 


MEDIEVAL 

FRENCH 
Severens, K., A Stained Glass ‘Flight into Egypt,’ S’71 XXVIII 125-132. 

ITALIAN 


Cole, B., A Madonna Panel from the Circle of the Early Duccio, S’68 
XXV 115-122. 


MEROITIC, Language and texts, in M. Macadam, Queen Nawidemak, W’66 
XXIII 42-71. 


MEXICAN, Funerary Mask (terra cotta), W’64 XXI 113 no. 69. 
MICHEL, Pierre-Joseph, A Muse (marble), W’70 XXVII 72-73, fig. 18 p. 96. 


MICHELANGELO, in W. Stechow, Two Noteworthy Copies, S’71 XXVIII 183- 
193, The Flood, Sistine Ceiling, fig. 5 p. 189, and copies: Ango (drawing), 
fig. 4 p. 188; 16th Century copy of Sistine Ceiling (drawing), Ashmolean 
Museum, Oxford, fig. 6 p. 190; 16th Century (drawing), Louvre, fig. 7 p. 
191. 


MILLET, Francois, Landscape, Barbizon (drawing), F’70 XXVIII 38, ill. p. 39 
and drawing, Ny Carlsberg Glyptotek, Copenhagen, ill. p. 38. 


MILLON, Henry, as Baldwin Seminar lecturer on “Baroque Architecture: Rome 
and Piedmont,” F’63 XXI 53. 


MIRO, Joan, Women and Bird in Front of the Sun, F’°68 XXVI 8 ill. 


MISS, Mary 


Exhibition: Four Young Americans, S’73 XXX 99-125, No title (pipe, screen), 
Coll. of artist, fig. 4 p. 106; No title (wood), Coll. of artist, fig. 5 p. 107; 
No title (cardboard, paint), Coll. of artist, fig. 6 p. 108; No title (card- 
board, wood, paper), Coll. of artist, fig. 7 p. 109. 


Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 
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MODERN 
AMERICAN 

Alloway, L., Apropos of Jim Dine, F°65 XXIII 21-24. 

Backlin-Landman, H., A Portrait of Seth Knowles by Chester Harding, 
S’71 XXVIII 195-200. 

Johnson, E., A Loan Exhibition of Cornell Boxes, S’66 XXIII 127-131. 

Johnson, E., Four American Acquisitions, F’'68 XXVI 27-33. 

Johnson, E., Oldenburg’s ‘Giant 3-Way Plug,’ S’71 XXVIII 223-233. 

Johnson, E., Three Young Americans: Hinman, Poons, and Williams, 
XXII 83-100. 

Johnson, E. and A. Spear, Three Young Americans: Krueger, Nauman, 
Saret, S’68 XXV 93-103. 

Severens, K., A Frank Lloyd Wright House in Oberlin, W’72 XXIX 
91-105. 

Spear, A., Elie Nadelman’s Early Heads (1905-1911), S’71 XXVIII 
201-222. 

Spear, A., Reflections on the Work of Charles Close, Ron Cooper, Neil 
Jenney and Other Contemporary Art, S’70 XXVII 108-134. 

Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 


ENGLISH 
Stechow, W., Three Works by Jacob Epstein, F’'67 XXV 19-25. 


FRENCH 

Isaacson, J., Monet's Views of Paris, XXIV 5-22. 

Johnson, E., Cézanne and a Pine Tree, F'63 XXI 10-23. 

Johnson, E., “The Viaduct at l’Estaque’: A Footnote, F’63 XXI 24-28. 

Mongan, A., Ingres and His Friends, in Ingres and His Circle, an Ex- 
hibition of Drawings, S’67 XXIV 146-152. 

Naef, H., Madame Thiers and her Portrait by Ingres, W’66 XXIII 73-89. 

Spear, A., A Note on Rodin’s ‘Prodigal Son’ and on the Relationship of 
Rodin’s Marbles and Bronzes, F°69 XXVII 25-36. 

Stechow, W., Some French 19th Century Drawings in the Allen Art 
Museum, F’70 XXVIII 27-44. (See also BOUDIN, DELACROIX, 
DIAZ DE LA PENA, DORE, FORAIN, GUYS, MILLET, REN- 
OIR, SEGUIN, TOULOUSE-LAUTREC.) 

Tacha, A., The Prodigal Son: Some New Aspects of Rodin’s Sculpture, 
F’64 XXII 23-39. 

Young, C., Introduction to the Exhibition, in Ingres and His Circle, an 
Exhibition of Drawings, S’67 XXIV 143-145. 


ITALIAN 
Spear, A., Arte Programmata, F’65 XXIII 17-20. 
SCANDINAVIAN 
Heller, R., Edvard Munch and the Clarification of Life, S’72 XXIX 
121-129. 
Johnson, E., An Exhibition of Paintings by Olle Baertling, W’66 XXIII 
91-92. 
SPANISH 


Broude, N., Picasso’s Drawing, ‘Woman with a Fan’: The Role of Degas 
in Picasso’s Transition to his “First Classical Period,” W’72 XXIX 
79-89. 
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MODERNO 
Spencer, J., Two Bronze Plaquettes by Moderno, F’69 XXVII 3-11. 
Hercules triumphing over Antaeus (Cacus), fig. 1 p. 2; Hercules and 
the Nemean Lion, fig. 2 p. 4; G. A. da Brescia, Hercules and Antaeus 
(engr.), fig. 3 p. 6; Hercules and the Nemean Lion, Nat. Gall., Wash- 
ington, D.C., fig. 4 p. 9. 


MODERSON-BECKER, Paula, Exhibition: Friends of Art Acquisitions: 1938- 
1963, W’64 XXI 71-122, Seated Nude (etch.), no. 45 p. 103; Blind Woman 
in the Woods (etch.), no. 46 p. 103, ill. p. 103. 


MODIGLIANI, Amedeo, Nude with Coral Necklace, F’68 XXVI 9 ill. 
MONDRIAAN, Piet, Brabant Farmyard, W’70 XXVII 74, fig. 8 p. 85. 
MONDRIAN, see MONDRIAAN 


MONET, Claude 
Isaacson, J., Monet’s Views of Paris, F'66 XXIV 5-22. 
Jardin de I’Infante, fig. 1 p. 4, and detail, fig. 6 p. 19; Quai du Louvre, 
Gemeentemuseum, The Hague, fig. 2 p. 7; Saint-Germain ]’Auxerrois, 
Nationalgalerie, Berlin, fig. 3 p. 7; Femmes au jardin, Louvre, fig. 4 p. 
11; The Terrace at the Seaside, T. Pitcairn, Bryn Athyn, Pa., fig. 5 p. 
11; The Beach at Sainte-Adresse, Art Institute of Chicago, fig. 7 p. 21. 


MONGAN, Agnes, as Baldwin Seminar lecturer on Ingres, F’'66 XXIV 45. 


Ingres and His Friends, in Ingres and His Circle, an Exhibition of Drawings, 
S’67 XXIV 146-152. 


MONOGRAMMIST ABC OF 1567, Three Peasants in Conversation (engr.), 
S’69 XXVI 129 no. 68.119. 


MORO, Angolo del (61.83), W’70 XXVII 56 (correction to Eur. and Amer. Ptgs. 
and Sculp. Cat., 1967). 


MORRIS, Robert, Untitled (sculp.), W’70 XXVII 73, fig. 24 p. 102. 


MORTON, Ree 
Exhibition: Four Young Americans, S’73 XXX 99-125, Four untitled works 
(mixed media), Coll. of artist, fig. 8 p. 111, fig. 9 p. 112, fig. 10 p. 
113, fig. 11 p. 115. 
Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 


MUGHAL, see INDIAN 


MULIER, Pieter the Younger, in W. Stechow, Dutch Drawings of the 17th and 
18th Centuries in the Allen Art Museum, F’68 XXVI 11-26, Landscape, 
fig. 4 p. 17. 


MUNCH, Edvard 

Exhibition: The Epstein Collection, S’72 XXIX 133-243. 
Prints: Man’s Head in Woman’s Hair, no. 14 (1896) p. 151, color 
ill. p. 130; Girl’s Head Against the Shore (Asgirdstrand), no. 4 (1899) 
p. 157, color ill. p. 131; Girls on the Jetty (Girls on the Bridge), no. 1 
(1918-1919) p. 195, color ill. frontispiece. (For the 54 prints illustrated 
in black and white, please refer to pp. 205-243.) 

Heller, R., Edvard Munch and the Clarification of Life, S’72 XXIX 121-129. 
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MURA, Francesco de, The Pool of Bethesda, W’70 XXVII 64, fig. 4 p. 81. 
MYER, Prudence R., as Baldwin Seminar lecturer on Indian Art, F’66 XXIV 45. 


NADELMAN, Elie, Head of Mercury (marble), W’70 XXVII 73, fig. 20 p. 98. 
Spear, A., Elie Nadelman’s Early Heads (1905-1911), S’°71 XXVIII 201-222. 
Abstract head (plaster), loc. unknown, figs. 1, 2 p. 203; Female head 
(drawing), Museum of Modern Art, N.7Y., fig. 3 p. 205; Female head 
(plaster), lost, fig. 4 p. 205; Suppliant (plaster), bronze in Nadelman 
Estate, fig. 5 p. 207; Head of a Man (plaster), lost, fig. 6 p. 209; Head 
of a Boy (bronze), Nadelman Estate, fig. 7 p. 209; Female Head (bronze), 
R. Schoelkopf Gall., N.Y., fig. 8 p. 211; Female Head (bronze), Hirsh- 
horn Coll., fig. 9 p. 211; Classical Head (bronze), R. Schoelkopf Gall., 
N.Y., fig. 10 p. 213; Marble, Nadelman Estate, fig. 11 p. 213; Marble, 
Zabriskie Gall., N.Y., fig. 12 p. 215; Marble, Oberlin, fig. 13 p. 215; 
Greek (terra cotta), Cleveland Museum of Art, fig. 14 p. 217; Wood, 
Karlan Coll., Whitestone, N.Y., fig. 15 p. 218; Two marbles, Hirshhorn 
Coll., fig. 16 p. 218, fig. 17 p. 219; Marble, Mack Coll., Riverdale, N.Y., 
fig. 18 p. 219; Marble, Vanderwoude Coll., Great Neck, N.Y., fig. 19 

p. 221; Wood, Nadelman Estate, fig. 20 p. 221. 


NAEF, Hans, Madame Thiers and her Portrait by Ingres, W’66 XXIII 73-89. 


NAUMAN, Bruce, Exhibition: Three Young Americans: Krueger, Nauman, 
Saret, S’68 XXV 93-103, From Hand to Mouth (sculp.), Coll. Mr. and Mrs. 
Joseph Helman, St. Louis, fig. 1 p. 92; Device for a Left Armpit (sculp.), 
Coll. David Whitney, N.Y., fig. 2 p. 94. 


NEO-ATTIC, in W. Stechow, Two Noteworthy Copies, S’71 XXVIII 183-193, 
Priestess Restraining a Bull (relief from Nike Balustrade), Uffizi, Florence, 
fig. 2 p. 185, and copies: Gabbiani (drawing), fig. 1 p. 184; Stefano della 
Bella (etch.), fig. 3 p. 185. 


NERSESSIAN, Sirarpie Der, A Russian Icon of the Nativity, S’66 XXIII 123- 
126. 


NEWMAN, Barnett, Onement IV, W’70 XXVII 65, fig. 10 p. 87. 
“NEW TENDENCY,” in A. Spear, Arte Programmata, F’65 XXIII 17-20. 


NIKOSTHENES and workshop of, in M. Katzev, An Attic Amphora of the Late 
6th Century B.C., F’71 XXIX 61-68. 


NILSON, Johann Esaias, in C. Young, A Nymphenburg Porcelain Grotto, S’64 
XXI 135-141, Design for a Grotto (etch.), Cooper Union Museum, N_Y.., fig. 
2 p. 138; Design for a Grotto (drawing), Maximilian Museum, Augsburg, fig. 
3 p. 138. 


NIMMEN, Jane Van, The Epstein Collection: Catalogue, S’72 XXIX 133-243. 


NI TSAN, in J. Chou, A Note on the ‘Verdant Hills and Red Maples’ by Lu 
Chih, S’71 XXVIII 163-175, The Jung-hsi Studio, Palace Museum, Taipei, 
fig. 4 p. 173. 


NOLDE, Emil, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 
71-122, The Singer (woodcut), no. 47 p. 104, ill. p. 104; Slaves (etch.), no. 
48 p. 104. 
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NOVOTNY, Fritz, as Baldwin Seminar lecturer on “The Role of Naturalism in 
19th Century Painting,” F’69 XXVII 37. 


OBERLIN ARCHAEOLOGICAL SOCIETY, announcements of lectures, F’63 
XXI 53; F’64 XXII 40; F’65 XXIII 28; F’'67 XXV 26; see OBERLIN- 
ASHLAND ARCHAEOLOGICAL SOCIETY. 


OBERLIN-ASHLAND ARCHAEOLOGICAL SOCIETY, announcements of 
lectures, XXIV 45; XXVI 34; F'69 XXVII 37; XXVIII 45; 
F’72 XXX 37. 


OLDENBURG, Claes Thure, Miniature Soft Drum Set (sculp.), W’70 XXVII 74. 
Johnson, E., Oldenburg’s ‘Giant 3-Way Plug,’ S’71 XXVIII 223-233. 

Giant 3-Way Plug (Cube Tap), fig. 1 p. 224; Oldenburg with 3-Way 
Plug Position Study (sculp.), Private Coll., Oberlin, fig. 2 p. 225; In- 
stallation of Giant 3-Way Plug, fig. 3 p. 225; 3-Way Plug Position 
Studies, Second Set (sculp.), Coll. Parks and Christie Campbell, fig. 4 
p. 227; System of Iconography (drawing), Janis Gall., N.Y., fig. 5 p. 228; 
Plug-brancusi (drawing), Coll. of artist, fig. 6 p. 229; Sketch for 3-Way 
Plug, Coll. Sam Wagstaff, Jr., Detroit, fig. 7 p. 231; Study for a Giant 
Balloon in the Form of a 3-Way Plug—Model, Coll. of artist, fig. 8 
p. 231. 


OPPERMAN, H. N., Observations on the Tapestry Designs of J.-B. Oudry for 
Beauvais (1726-1736), W’69 XXVI 49-71. 


OUDRY, Jean-Baptiste 


Opperman, H. N., Observations on the Tapestry Designs of J.-B. Oudry for 
Beauvais (1726-1736), W’69 XXVI 49-71. 
Le Limier, Private Coll., England, fig. 1 p. 52; Fox Hunt, loc. unknown, 
fig. 2 p. 54; Beauvais Tapestry after Oudry, Fox Hunt, Residenzmuseum, 
Munich, fig. 3 p. 55; La Main chaude (drawing), Nationalmuseum, 
Stockholm, fig. 4 p. 56; Two drawings of Pastoral Subject, National- 
museum, Stockholm, fig. 5 p. 56 and fig. 6 p. 58; Le Pied de Boeuf and 
Le Colin-maillard (drawing), Private Coll., Paris, fig. 7 p. 59; The Story 
of Acheloiis (drawing), Met. Museum, N.Y., fig. 8 p. 60; The Catch of 
Claucus (drawing), Ashmolean Museum, Oxford, fig. 9 p. 61; Horse and 
Swan in a Landscape (drawing), Private Coll., N.Y., fig. 10 p. 62; The 
Death of Orpheus (drawing), Kongelige Kobberstiksamling, Copenhagen, 
fig. 11, p. 62; The Palace of Circe (drawing), fig. 12 p. 64; The Palace 
of Circe (drawing), Claude Aubry Coll., Paris, fig. 13 p. 67; The Palace 
of Circe (drawing), loc. unknown, fig. 14 p. 67. 


PAHARI, see INDIAN 

PAL, Pratapaditya, as Baldwin Seminar lecturer on “Indian Painting,” W’71 
XXVIII 119. 
The Enduring Charm of Indian Paintings, W’71 XXVIII 61-65. 


Indian Art from the Paul Walter Collection (catalogue), W’71 XXVIII 67- 
103. 


Some Rajasthani Sculptures of the Gupta Period, W’71 XXVIII 105-108. 


PALESTINIAN, in V. Elbern, An Early Christian Rock Crystal Intaglio, F’66 
XXIV 35-42, Ampulla, Cathedral Treasury, Monza, fig. 3 p. 39. 
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PAMPHAIOS, A. Sweeney, A Red-figured Eye-cup by Epiktetos and Pamphaios, 
S’68 XXV 105-113 (see EPIKTETOS). 


PANINI (Pannini), Giovanni Paolo, Roman Ruins with the Arch of Titus, W’70 
XXVII 65, fig. 3 p. 80. 


PARKHURST, Charles, A Color Theory from Prague: Anselm de Boodt, 1609, 
F’71 XXIX 3-10. 


PASTI, Matteo dei 
Spencer, J., “Sigismundus hic ego sum... ,” S’64 XXI 127-133. 


Sigismondo Malatesta (medal; obverse), fig. 1 p. 126; Fortress of Rimini 
(medal; reverse), fig. 2 p. 129. 


PECHSTEIN, Max, After the Bath (etch., drypoint), W’64 XXI 105 no. 49. 


PEDIEUS PAINTER, in A. Sweeney, A Red-figured Eye-cup by Epiktetos and 
Pamphaios, S’68 XXV 105-113, Kylix (detail), Louvre, fig. 9 p. 112. 


PENCZ, Georg, Abraham and Hagar (engr.), S’69 XXVI 129 no. 68.120. 
PETERSON, Thalia Gouma 


Crete, Venice, the “Madonneri” and a Creto-Venetian Icon in the Allen Art 
Museum, W’68 XXV 53-86. 

The Survival of Byzantinism in 18th Century Greek Painting, F'71 XXIX 
11-59. 

A Dating of Creto-Venetian Icons: A Reconsideration in Light of New 
Evidence, F’72 XXX 13-21. 


PHINTIAS, in A. Sweeney, A Red-figured Eye-cup by Epiktetos and Pamphaios, 
S’68 XXV 105-113: Kalpis (detail), Munich, fig. 7 p. 110. 


PICASSO, Pablo 


Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122, Frugal 
Repast (etch.), no. 50 p. 105; Still Life (drypoint), no. 51 p. 105; Blind 
Minotaur led through the Night (etch., aquatint), no. 52 p. 105, ill. 
p. 106; Faun (lith.), no. 53 p. 105. 

Broude, N., Picasso’s Drawing, ‘Woman with a Fan’: The Role of Degas in 
Picasso’s Transition to his “First Classical Period,’ W’72 XXIX 79-89. 
Woman with a Fan (ink), fig. 1 p. 78; Woman with a Fan (oil), Coll. 
Mr. and Mrs. Averell Harriman, fig. 2 p. 81; Degas, Four Sketches of a 
Small Dancer, Louvre, fig. 3 p. 82; The Blue Room (oil), Phillips Coll., 
Washington, D.C., fig. 4 p. 84; Woman Ironing (oil), Guggenheim Mu- 
seum, N.Y., fig. 5 p. 85; The Watering Place (gouache), Worcester Art 
Museum, Mass., fig. 6 p. 87; Degas, Avant la Course (pastel), Durand- 
Ruel Coll., Paris, fig. 7 p. 88. 


PISSARRO, Camille, La Maison Rondest, 4 ]’Hermitage (etch. and aquatint), 
W’64 XXI 107 no. 54. 


POONS, Larry, in A. Spear, Reflections on the Work of Charles Close, Ron 
Cooper, Neil Jenney and Other Contemporary Art, S’70 XXVII 108-134, 
Lousy Fear (detail), L. Rubin Gall., N.Y., fig. 7 p. 117. 


POONS, continued 


Exhibition: Three Young Americans, S’65 XXII 83-100, Day on Cold 
Mountain, Hirshhorn Coll., N.Y., fig. 1 p. 82; Away out on the Moun- 
tain, fig. 2 p. 84, and pencil study, fig. 9 p. 98. 

Johnson, E., Four American Acquisitions, F°68 XXVI 27-33, Away Out on 
the Mountain, fig. 2 p. 29. 


POTHOVEN, Hendrik, in W. Stechow, Dutch Drawings of the 17th and 18th 
Centuries in the Allen Art Museum, F’°68 XXVI 11-26, Seated Girl, fig. 10 
p. 23. 


POULAKIS, Theodore, in T. Peterson, The Survival of Byzantinism in 18th 
Century Greek Painting, F’71 XXIX 11-59, St. Spyridon, Benaki Museum, 
Athens, fig. 8 p. 38. 


RAJASTHANI, see INDIAN 
RAJPUT, see INDIAN 


RANSON, Paul, Tiger in the Jungle (lith.), W’64 XXI 107 no. 55; La liseuse 
couchée (lith.), W’64 XXI 107 no. 56. 


REINHARDT, Ad, Abstract Painting, W’70 XXVII 65-66, fig. 9 p. 86. 


Johnson, E., Four American Acquisitions, F’68 XXVI 27-33, Abstract Paint- 
ing, fig. 1 p. 28. 


REMBRANDT 

Exhibition: Seventeen Great Prints: A Gift of the Max Kade Foundation, 
F’67 XXV 3-10. Etchings: Ephraim Bonus, no. 67.41 p. 9, fig. 5 p. 8, 
St. Jerome beside a Pollard Willow, no. 67.42 p. 9; Beggars Receiving 
Alms at the Door of a House, no. 67.43 p. 10; Landscape with Three 
Gabled Cottages beside a Road, no. 67.44 p. 10, fig. 7 p. 9; Clement de 
Jonghe, no. 67.45 p. 10; The Presentation in the Temple, no. 67.46 
p. 10, fig. 6 p. 8. 

Catalogue: The Max Kade Foundation Gift: II, S69 XXVI 116-132. Etch- 
ings: Joseph and Potiphar’s Wife, no. 68.126 p. 130; Crucifixion, no. 
68.127 p. 132; Christ Driving the Money-Changers from the Temple, 
no. 68.128 p. 132; Jan Uytenbogaert, no. 68.129 p. 132; Rembrandt 
and Saskia, no. 68.130 p. 132, fig. 10 p. 130; Young Man in Velvet 
Cap with Books, no. 68.131la-b p. 132; Little Jewish Bride, no. 68.132 
p- 132; Adoration of the Shepherds, no. 68.133 p. 132, fig. 11 p. 131. 


RENAISSANCE 
FLEMISH 


Harbison, C., A Late 15th Century Flemish Panel Attributed to Vrancke 
van der Stockt, W’73 XXX 53-62. 


Kessler, H., A 15th Century Book of Hours Illuminated in Flanders, 
S’66 XXIII 113-121. 


Rose, P., ‘Christina of Denmark’ by Michael Coxie, F’63 XXI 29-51. 
ITALIAN 


Barolsky, P., A Sheet of Figure Studies at Oberlin and Other Drawings 
by Daniele da Volterra, F’72 XXX 23-36. 


31 


= 


RENAISSANCE, continued 


Bongiorno, L., An Umbrian Statue of St. Sebastian, S’71 XXVIII 141- 
id = The Making of a Saint (St. Sebastian statue), S’71 XXVIII 
ere > 15th Century Forgery of a Roman Coin, S'71 XXVIII 
Lament at the Tomb by Filippino Lippi, XXIV 
“Sigismundus hic ego sum... ,” S’64 XXI 127-133. 
Spencer, J., Two Bronze Plaquettes by Moderno, F’°69 XXVII 3-11. 


RENOIR, Auguste, in E. Johnson, ‘The Viaduct at l’Estaque’: A Footnote, F’63 
XXI 24-28, The Rocky Crags at l’Estaque, Boston MFA, fig. 3 p. 26. Madame 
Renoir in a Boat (drawing), F’70 XXVIII 40, ill. p. 41. 


RIPPL-RONAI, Jozsef, La liseuse avec la lampe (lith.), W’64 XXI 107 no. 57. 


RITZOS, Andreas, in T. Peterson, Crete, Venice, the “Madonneri” and a Creto- 
Venetian Icon in the Allen Art Museum, W’68 XXV 53-86, Virgin of the 
Passion, Fiesole, fig. 3 p. 56; Dormition of the Virgin, Turin, fig. 5 p. 58. 
In T. Peterson, The Dating of Creto-Venetian Icons: A Reconsideration in 
Light of New Evidence, F’72 XXX 13-21, Triptych, S. Nicola, Bari, fig. 2 
p. 19. 


RODIN, Auguste 

Spear, A. Tacha, A Note on Rodin’s ‘Prodigal Son’ and on the Relationship 
of Rodin’s Marbles and Bronzes, F°69 XXVII 25-36. 
Prodigal Son (bronze), fig. 1 p. 24; Gates of Hell (detail), Rodin Mu- 
seum, Philadelphia, fig. 2 p. 26; Good Fairy (bronze), Musée Rodin, 
Paris, fig. 3 p. 28; Good Fairy (marble), Thyssen Coll., Lugano, fig. 4 
p. 28; Christ and the Magdalene (plaster), Palace of the Legion of Honor, 
San Francisco, fig. 5 p. 29; Christ and the Magdalene (marble), Thyssen 
Coll., Lugano, fig. 6 p. 29; The Earth and the Moon (plaster), Musée 
Rodin, Paris, fig. 6 p. 30; The Earth and the Moon (marble), National 
Museum of Wales, Cardiff, fig. 8 p. 30; The Dream (plaster), Musée 
Rodin, Paris, fig. 9 p. 31; The Dream (marble), Thyssen Coll., Lugano, 
fig. 10 p. 31. 


Tacha, A., The Prodigal Son: Some New Aspects of Rodin’s Sculpture, F’64 
XXII 23-39. 


The Prodigal Son (bronze), fig. 1 p. 24; The Prodigal Son (bronze), 
California Palace of the Legion of Honor, San Francisco, fig. 2 p. 26; 
The Prodigal Son (limestone), Glyptothek, Copenhagen, fig. 3 p. 26; 
Gates of Hell, Rodin Museum, Philadelphia, fig. 4 p. 28; Fugit Amor, 
Slatkin Galls., N.Y., fig. 5 p. 29; Fugit Amor, Washington County Mu- 
seum of Fine Arts, Hagerstown, Md., fig. 6 p. 29; The Prodigal Son, 
formerly World House Galls., N.Y., fig. 7 p. 31; Sorrow, Musée Rodin, 
Paris, fig. 8 p. 31; Christ and the Magdalene (two plasters), Musée 
Rodin, Paris, figs. 9, 10 p. 32; Gates of Hell (detail), Rodin Museum, 
Philadelphia, fig. 11 p. 35; Orpheus, Musée Rodin, Paris, fig. 12 p. 36; 
Centauress, Musée Rodin, Paris, fig. 13 p. 36. 
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ROGERS (51.75), W’70 XXVII 57 (correction to Eur. and Amer. Ptgs. and 
Sculp. Cat., 1967). 


ROMAN, bow! (glass), W’64 XXI 120 no. 76; Sestertius, forgery, see ITALIAN, 
Spencer. 


ROSE, Patricia, ‘Christina of Denmark’ by Michael Coxie, F’63 XXI 29-51. 
ROSLIN, Alexander, Portrait of an Elderly Lady, W’70 XXVII 66, fig. 5 p. 82. 
ROSS, Marvin C., Some Longobard Insignia, S’64 XXI 142-152. 

ROSSI, Vinio, La Perruque de Chapelain, S’65 XXII 107-109. 


ROTTGEN, Herwarth, ‘Christ on the Mount of Olives’ by Giuseppe Cesari, F’70 
XXVIII 3-26. 


ROUAULT (56.22), W’70 XXVII 56 (correction to Eur. and Amer. Ptgs. and 
Sculp. Cat., 1967). 


ROUSSEAU, Théodore, Les Sources, S’66 XXIII 132 ill. 


RUBENS, Peter Paul (44.96), W’70 XXVII 56 (correction to Eur. and Amer. Ptgs. 
and Sculp. Cat., 1967). Studio of, Venus and Adonis, Uffizi, Florence, $’66 
XXIII 23, fig. 8 p. 11. In W. Stechow, A Modello by Jacob Jordaens, F’65 
XXIII 5-16, Achilles among the Daughters of Lycomedes (modello), Museum 
Boymans-van Beuningen, Rotterdam, fig. 3 p. 8; Achilles Killing Hector 
(sketch), Museum Boymans-van Beuningen, Rotterdam, fig. 4 p. 9; after 
Rubens, The Marriage of Constantine (tapestry), Philadelphia Museum of 
Art, fig. 6 p. 12. 


RUNGE, Philipp Otto, in R. Heller, Edvard Munch and the Clarification of Life, 
S’72 XXIX 121-129. 


RUSSIAN, S. Nersessian, A Russian Icon of the Nativity, S’66 XXIII 123-126, 
ill. p. 122. 

RUYSCHER, Jan, Village in the Valley (etch.), W’64 XXI 108 no. 58. 

SANDBLAD, Nils Gésta (In Memoriam), F’63 XXI 52 (photo). 


SARET, Alan, Painted Fence Wire (sculp.), W’70 XXVII 74-75. 
Exhibition: Three Young Americans: Krueger, Nauman, Saret, S’68 XXV 
93-103, Chicken wire painted and plain, fig. 5 p. 98; Painted wire, 
fig. 6 p. 101. 


SAVERY, Roelandt, in W. Stechow, Dutch Drawings of the 17th and 18th Cen- 
turies in the Allen Art Museum, F’68 XXVI 11-26, Larch Tree, fig. 2 p. 12. 


SCARSELLINO, in H. Réttgen, ‘Christ on the Mount of Olives’ by Giuseppe 
Cesari, F’70 XXVIII 3-26, Christ on the Mount of Olives, Galleria Nazionale, 
Rome, fig. 16 p. 20. 


SCHIELE, Egon, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 
71-122, Black Girl (watercolor), no. 6 p. 75, ill. p. 76. 

SCHMIDT-ROTTLUFF, Karl, Exhibition: Friends of Art Acquisitions: 1938- 
1963, W’64 XXI 71-122, Summer Chrysanthemums (watercolor), no. 8 p. 78, 
ill. p. 79. 
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SCHNEIDER, Jenny, Two Silks from Lyons in the Allen Art Museum, F'67 
XXV 11-18. 


SCHONGAUER, Martin 
Exhibition: Seventeen Great Prints: A Gift of the Max Kade Foundation, 
F’67 XXV 3-10, Christ Carrying the Cross (engr.), no. 67.30 p. 5; Christ 
on the Cross (engr.), no. 67.31 p. 5, fig. 1 p. 4; The Entombment (engr.), 
no. 67.32 p. 5. 
Catalogue: The Max Kade Foundation Gift: II, S’'69 XXVI 116-132, The 
Crucifixion (engr.), no. 68.121, p. 129. 


SCHWITTERS, Kurt, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 
XXI 71-122, Grey and Yellow (collage), no. 7 pp. 75, 78, ill. p. 77. 


SEEWALD, Richard, In the Meadow (lith.), W’64 XXI 108 no. 59. 
SEGUIN, Armand, Breton Woman (drawing), F’70 XXVIII 42 ill. 


SERENYI, Peter, as Baldwin Seminar lecturer on “Architecture as an Art of Hu- 
man Institutions,” F'65 XXIII 28. 


SEVERENS, Kenneth W. 
A Stained Glass ‘Flight into Egypt,’ S’71 XXVIII 125-132. 
A Frank Lloyd Wright House in Oberlin, W’72 XXIX 91-105. 


SEYMOUR, Charles, Jr., as Baldwin Seminar lecturer on “Problems in 15th 
Century Italian Sculpture,” F’63 53. 

SHIELDS, Alan, in A. Spear, Reflections on the Work of Charles Close, Ron 
Cooper, Neil Jenney and Other Contemporary Art, S’70 XXVII 108-134, 
Dumbo E, fig. 6 p. 117. As Visiting Artist, S’71 XXVIII 236. 


SIAMESE 

Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 71-122. 
Head from a Buddha or Disciple Figure (stucco), no. 67 p. 113, ill. p. 
112; Head from a Buddha Figure (bronze), no. 68 p. 113. 

Spear, A., A Problematic Siamese Stucco Head, W’68 XXV 43-51. 
Head (stucco), fig. 1 p. 43 and fig. 2 p. 44; Buddha Head (stone), Nat. 
Museum, Bangkok, fig. 3 p. 44; two Standing Buddhas (bronze), Gris- 
wold Coll., Breezewood Foundation, Monkton, Md., figs. 4, 5 p. 46; 
Buddha Head (bronze), Nat. Museum, Bangkok, fig. 6 p. 48; Buddha 
Head (stucco), Griswold Coll., Tonburi, fig. 7 p. 48; Seated Buddha 
(bronze; detail), Boston MFA, fig. 8 p. 49; Buddha Head (bronze), Nat. 
Museum, Lampin, fig. 9 p. 50; Buddha Head (bronze), Nat. Museum, 
Bangkok, fig. 10 p. 51. 


SIGNAC, Paul, Le Pont des Arts (etch.), W’64 XXI 108 no. 60. 
SOLIMENA, Francesco, circle of, St. Cecilia, W’70 XXVII 66-67. 


SPANISH (16th Century, 52.13), W’70 XXVII 56 (correction to Eur. and Amer. 
Ptgs. and Sculp. Cat., 1967). 


SPEAR, Athena Tacha 
Arte Programmata, F’65 XXIII 17-20. 
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SPEAR, continued 


A Problematic Siamese Stucco Head, W’68 XXV 43-51. 


(with E. Johnson) Three Young Americans: Krueger, Nauman, Saret, S’68 
XXV 93-103. 


A Note on Rodin’s ‘Prodigal Son’ and on the Relationship of Rodin’s Marbles 
and Bronzes, F’°69 XXVII 25-36. 


Reflections on the Work of Charles Close, Ron Cooper, Neil Jenney and 
Other Contemporary Art, S’70 XXVII 108-134. 


Elie Nadelman’s Early Heads (1905-1911), S’71 XXVIII 201-222. 
Some Thoughts on Contemporary Art, S’'73 XXX 90-98. 
(See also TACHA, Athena C.) 


SPEAR, Richard E. 
Baciccio’s Pendant Paintings of Venus and Adonis, S’66 XXIII 98-112. 
A ‘Landscape with Flight into Egypt’ by Domenichino, S’69 XXVI 91-102. 
A Drawing of the ‘Virgin and Child’ at Diisseldorf, S’71 XXVIII 177-182. 
Jacopo da Empoli’s ‘St. Ivo with Widows and Orphans,’ W’73 XXX 63-73. 


SPENCER, John R. 
“Sigismundus hic ego sum... ,” S’64 XXI 127-133. 
The Lament at the Tomb, by Filippino Lippi, F°66 XXIV 23-34. 
Two Bronze Plaquettes by Moderno, F’°69 XXVII 3-11. 
A 15th Century Forgery of a Roman Coin, S’71 XXVIII 133-140. 


STECHOW, Wolfgang 
As Baldwin Seminar lecturer on “Rembrandt and the Bible,” F’72 XXX 37. 
A Portrait by Jacob Esselens, F’63 XXI 3-9. 
Italianate Dutch Artists in the Allen Art Museum, F’64 XXIII 3-22. 


Jacob Blessing the Sons of Joseph, by Adriaen van der Werff, W’65 XXII 
69-73. 


A Modello by Jacob Jordaens, F’°65 XXIII 5-16. 


Seventeen Great Prints: A Gift of the Max Kade Foundation, F’'67 XXV 
3-10. 


Three Works by Jacob Epstein, F'67 XXV 19-25. 


Dutch Drawings of the 17th and 18th Centuries in the Allen Art Museum, 
F’68 XXVI 11-26. 


A Wall Paneling by Jan Weenix, F’69 XXVII 13-23. 


Some French 19th Century Drawings in the Allen Art Museum, F’70 XXVIII 
27-44. | 


Two Noteworthy Copies, S’71 XXVIII 183-193. 
A Genre Painting by Brekelenkam, W’73 XXX 75-84. 


STELLA, Frank, Agbatana III, W’70 XXVII 67, fig. 14 p. 91. 
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STOCKT, Vrancke van der (42.128), W’70 XXVII 56 (correction to Eur. and 
Amer. Ptgs. and Sculp. Cat., 1967). 
Harbison, C., A Late 15th Century Flemish Panel Attributed to Vrancke van 
der Stockt, W’73 XXX 53-62. 
Attrib. to van der Stockt, Kneeling Donor with St. John the Baptist, 
fig. 1 p. 52; Roger van der Weyden, Medici Madonna, Frankfort, fig. 2 
p- 55; Roger van der Weyden, St. John Altarpiece (central panel), Berlin, 
fig. 3 p. 57; van der Stockt(?), Kneeling Donor with St. Margaret, 
Rochester, fig. 4 p. 59; Attrib. to Dieric Bouts, Madonna and Child, 
Granada, fig. 5 p. 59; Reconstruction of triptych, fig. 6 p. 61. 


STUART, Gilbert, in H. Backlin-Landman, A Portrait of Seth Knowles by 
Chester Harding, S’71 XXVIII 195-200, Josiah Quincy, Boston MFA, fig. 
3 p. 199. 


STURLER, Franz Adolf Von, in Ingres and His Circle, an Exhibition of Draw- 
ings, S’67 XXIV, Portrait of Dante, fig. 29 p. 183; L’Enfer-Forét Obscure, 
Berner Kunstmuseum, fig. 30 p. 183. 


SUDANESE 
Macadam, M., Queen Nawidemak, W’66 XXIII 42-71. 
Gold tablet, Gutman Coll., fig. 1 p. 43, and drawing of inscription, fig. 2 
p- 43; copy of painting from pyramid Barkal 6 at Napata, fig. 3 p. 51, 
and sketches of detail, figs. 5-7 p. 63; sketch of Meroitic figure (Khar- 
toum) on Oberlin base, fig. 8 p. 70. 


SUMERIAN, Fish (sculp.), W’64 XXI 111 no. 63. 


SWANEVELT, Herman, in W. Stechow, Italianate Dutch Artists in the Allen 
Art Museum, S’64 XXII 3-22, Wooded Field with Figures (drawing), fig. 4 
p. 8. 
SWEENEY, Alix Mac, A Red-figured Eye-cup by Epiktetos and Pamphaios, S’68 
XXV 105-113. 
SYRIAN, North Syrian, Woman Nursing a Child, see SYRO-HITTITE. 
Elbern, V., An Early Christian Rock Crystal Intaglio, F’66 XXIV 35-42. 
Crystal Intaglio Pendant with Chain, Gutman Coll., figs. 1, 2 p. 36; 
Palestinian Ampulla, Cathedral Treasury, Monza, fig. 3 p. 39; Intaglio, 
K. Lankoronski Coll., Kunsthistorisches Museum, Vienna, fig. 4 p. 39; 
drawing of Early Christian Medallion, Museo Sacro, Vatican, Rome, fig. 


5 p. 40; Glass Chalice from Gerasa, Archaeological Museum, Amman, 
fig. 6 p. 41. 


SYRO-HITTITE, Woman Nursing a Child (bronze), S’°68 XXV 90 ill.; W’70 
XXVII 75, fig. 16 p. 94. 
Cooney, J., A Hittite Mother and Child Statuette, W’69 XXVI 73-76, figs. 
1, 2 p. 72 and figs. 3, 4 p. 75. 
TACHA, Athena C., The Prodigal Son: Some New Aspects of Rodin’s Sculpture, 
F’64 XXII 23-39. (See also SPEAR, Athena Tacha.) 
TAN-YU, Landscape (handscroll), W’64 XXI 78 no. 9. 


THIERS, Adolphe, and portrait of wife, in H. Naef, Madame Thiers and her 
Portrait by Ingres, W’66 XXIII 73-89. 
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THOMPSON, Mrs. Homer A., as Baldwin Seminar lecturer on Alexandrian Art, 
F’67 XXV 26. 


THREE YOUNG AMERICANS, S’70 XXVII 106-107. 
(See also EXHIBITIONS.) 


TOULOUSE-LAUTREC, Henri de, Mlle. Lender (lith.), W’64 XXI 108-109 
no. 61; Seated Woman (Mme Palmyre), F’70 XXVIII 43, ill. p. 44, and 
lithograph, ill. p. 44. 


TZANES, Emmanual, in T. Peterson, The Survival of Byzantinism in 18th Cen- 
tury Greek Painting, F’71 XXIX 11-59, St. Andrew, Coll. Eleni Stathatou, 
Athens, fig. 3 p. 19. 


VECCHI, Giovanni de’(?), in H. Réttgen, ‘Christ on the Mount of Olives’ by 
Giuseppe Cesari, F’70 XXVIII 3-26, Christ on the Mount of Olives, Oratorio 
del Gonfalone, Rome, fig. 17 p. 21. 


VERROCCHIO, in L. Bongiorno, An Umbrian Statue of St. Sebastian, S’71 
XXVIII 141-152, St. Thomas (detail; sculpture), Or San Michele, Florence, 
fig. 9 p. 151. 


VINCKBOONS, David, Exhibition: Friends of Art Acquisitions: 1938-1963, 
W’64 XXI 71-122, St. Philip baptising the Ethiopian Eunuch (drawing), no. 
18 p. 88, ill. p. 89. In W. Stechow, Dutch Drawings of the 17th and 18th 
Centuries in the Allen Art Museum, F’68 XXVI 11-26, St. Philip baptising 
the Ethiopian Eunuch, fig. 1 p. 10. 


VISITING ARTISTS series, initiation and announcements of, S’71 XXVIII 236; 
list of Visiting Artists at Oberlin 1960-1970, S’73 XXX 139-141. 


VOLTERBA, Daniele da 


Barolsky, P., A Sheet of Figure Studies at Oberlin and Other Drawings by 
Daniele da Volterra, F’'72 XXX 23-36. 


Study of Nudes, fig. 1 p. 22; Study for Fabius in the Roman Senate, 
Chatsworth, fig. 2 p. 25; Study of Seated Nudes, British Museum, fig. 3 
p. 25; Study for Deposition of Christ, Louvre, fig. 4 p. 28; Study for 
Raising of the Dead Man, Kunsthalle, Hamburg, fig. 5 p. 29; Study for 
a Frieze Decoration, Albertina, fig. 6 p. 31; Study for a Frieze Decora- 
tion, Louvre, fig. 7 p. 31; Study for Pentheus and the Maenads, Alber- 
tina, fig. 8 p. 33; Study for Holy Family with Saints, Albertina, fig. 9 
p. 34. 


VRELANT, Willem, workshop of 


Kessler, H., A 15th Century Book of Hours Illuminated in Flanders, S’66 
XXIII 113-121. 
Book of Hours, St. John Baptist, fig. 1 p. 116; Breviary of Philip the 
Good, St. John Baptist, Brussels, fig. 2 p. 116; Book of Hours, St. John 
Baptist, Univ. of Chicago Library, fig. 3 p. 117; Book of Hours, St. 
John Evangelist, fig. 4 p. 117; Book of Hours, The Raising of Lazarus, 
Univ. of Chicago Library, fig. 5 p. 118; Book of Hours, Christ with 
Symbols of His Passion, fig. 6 p. 118; Book of Hours, Nativity, fig. 7 
p. 120; imitator of Roger van der Weyden, Nativity, formerly Min- 
neapolis Institute of Arts, fig. 8 p. 120. 
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WARD, Clarence, To Clarence Ward on his Eightieth Birthday, W’64 XXI 67; 
as Baldwin Seminar lecturer on “Gothic Architecture,’ W’65 XXII 77; In 
Memorium, W’73 XXX 51. 


WATERHOUSE, Ellis, in An Exhibition of Paintings, Bozzetti and Drawings by 
Baciccio, W’67 XXIV, Introduction to the Paintings, 65-70. 


WEBER, Max, The Prayer (woodcut), W’64 XXI 109 no. 62. 


WEENIKX, Jan (53.3), W’70 XXVII 56 (correction to Eur. and Amer. Ptgs. and 

Sculp. Cat., 1967). 

Stechow, W., A Wall Paneling by Jan Weenix, F'69 XXVIL 13-23. 
A Musical Party (Hearing), fig. 1 p. 12; Hunting Booty (Smell), loc. 
unknown, fig. 2 p. 15; Playing Children (Sight), Hotel Carlyle, N.Y., 
fig. 3 p. 17; Sea Harbor (Taste), Hotel Carlyle, N.Y., fig. 4 p. 19; Room 
at Korte Vijverberg 3, The Hague, fig. 5 p. 20; Jan Baptist Weenix, 
Sea Harbor, Utrecht, fig. 6 p. 21. 


WEENIK, Jan Baptist, in W. Stechow, A Wall Paneling by Jan Weenix, F’69 
XXVII 13-23, Sea Harbor, Utrecht, fig. 6 p. 21. 


WERFF, Adriaen van der 
Buck, R., Adriaen van der Werff and Prussian Blue, W’65 XXII 74-76. 
Stechow, W., ‘Jacob Blessing the Sons of Joseph,’ by Adriaen van der Werff, 
W’65 XXII 69-73. 
Jacob Blessing the Sons of Joseph, fig. 1 p. 68; Isaac Blessing Jacob, 
formerly at Sanssouci, Potsdam, fig. 2 p. 71. 


WEYDEN, Roger van der, in H. Kessler, A 15th Century Book of Hours Illum- 
inated in Flanders, S’66 XXIII 113-121, imitator of, Nativity, fig. 8 p. 120. 
In C. Harbison, A Late 15th Century Flemish Panel Attributed to Vrancke 
van der Stockt, W’73 XXX 53-62, Medici Madonna, Frankfurt, fig. 2 p. 55; 
St. John altarpiece (central panel), Berlin, fig. 3 p. 56. 


WHISTLER, James McNeill, Battersea, W’70 XXVII 67-68, fig. 7 p. 84. 
WHITESIDE, Forbes, Reel over Real (drawing), S’71 XXVIII 235 ill. 
WIJCK, Thomas 
Burke, J., Drawing by Thomas Wijck, W’72 XXIX 107-111. 
View of Roman Houses, fig. 1 p. 106; Two drawings, Rijksprentenkabinet, 
Amsterdam, figs. 2, 3 p. 108; Drawing, Foundation Custodia Institut 
Neéerlandais, Paris, fig. 4 p. 111. 


WILLIAMS, Neil, Exhibition: Three Young Americans, S’65 XXII 83-100, Mock 
Mach, Green Gall., N.Y., fig. 3 p. 86; The Lotus Eater, Alan Powers, London, 
fig. 4 p. 88; For Paris Series, Green Gall., N.Y., fig. 7 p. 94. 
WINSOR, Jacqueline 
Exhibition: Four Young Americans, S’73 XXX 99-125, Double Bound Circle 
(sculp.), Paula Cooper Gall., fig. 12 p. 117; 30 to 1 Bound Trees, Paula 
Cooper Gall., fig. 13 p. 118; Bound Square (sculp.), Paula Cooper Gall., 
fig. 14 p. 120; Four Corners (sculp.), Paula Cooper Gall., fig. 15 p. 121; 
Up and/or Down Rope Piece (photos of), fig. 16 p. 122. 
Spear, A., Some Thoughts on Contemporary Art, S’73 XXX 90-98. 
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WIT, Jacob de, Exhibition: Friends of Art Acquisitions: 1938-1963, W’64 XXI 
71-122, Zephyr as Flora: Study for a Ceiling Decoration (drawing), no. 19 
pp. 88, 91, ill. p. 90. In W. Stechow, Dutch Drawings of the 17th and 18th 
Centuries in the Allen Art Museum, F’68 XXVI 11-26, Zephyr as Flora: 
Study for a Ceiling Decoration, fig. 9 p. 22. 


WRIGHT, Frank Lloyd 
Severens, K., A Frank Lloyd Wright House in Oberlin, W’72 XXIX 91-105. 
Weltzheimer House, fig. 1 p. 90; Site plan, fig. 2 p. 92; Exterior from 
south, fig. 3 p. 95; Plan, fig. 4 p. 98; Interior of living space, fig. 5 p. 
101; Fascia balls and clerestory panels, fig. 6 p. 103; Detail of elevation 
showing clerestory panels, fig. 7 p. 104; Design for clerestory panels, fig. 
8 p. 104. 


YOUNG, Chloe Hamilton, dedication of issue of Bulletin to, S’71 XXVIII 123, 
photo p. 122. 
Oberlin Friends of Art: 25th Anniversary, W’64 XXI 69-70. 
A Nymphenburg Porcelain Grotto, S’64 XXI 135-141. 
A Drawing from the Circle of Claude Gillot, S’65 XXII 101-106. 


In Ingres and his Circle, an Exhibition of Drawings, S’67 XXIV, Introduction 
to the Exhibition, 143-145. 


An Early Drawing by Jean-Baptiste Huet, S’69 XXVI 107-115. 


YOUNG, Peter, Untitled, W’70 XXVII 68; No. 23-1969, W’70 XXVII 68, fig. 
15 p. 92. As Visiting Artist, S’71 XXVIII 236. 


ZAMPIERI, Domenico, see DOMENICHINO 


ZASINGER, Martin(?), Catalogue: The Max Kade Foundation Gift: II, S’69 
XXVI, 116-132, engravings: The Beheading of St. Catherine, no. 68.122 p. 
129; The Grand Ball, no. 68.123 p. 130; Youth and Girl Embracing in a 
Room, no. 68.124 p. 130, fig. 9 p. 128; Aristotle and Phyllis, no. 68.125 
p. 130. 


ZORACH, William, Resting on Arm (drawing), W’64 XXI 91 no. 20; Tooky 
(Suki; bronze), W’70 XXVII 75-76, fig. 21 p. 99. 


ZUCCARI, Taddeo, in H. Réttgen, ‘Christ on the Mount of Olives’ by Giuseppe 
Cesari, F’70 XXVIII 3-26, Christ on the Mount of Olives, S. Maria della 
Consolazione, Rome, fig. 18 p. 23. 
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